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“THE WORTH) OF: ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE ARTE IT 1S) WHOLLY FORM ‘AND, POWER, AND IT RAISES AND ENNOBLES) WHATEVER IT EXPRESSES.” —Goethe. 
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DEFRIES’ SAFETY LAMPS,  £2psse rer! Sitmunoss Doses 2 
at Inventions Exhibition. 


The Advantages obtained by using D E FR I ES’ SAFETY LAM PS 


ABSOLUTE SAFETY (recommended by Insurance Companies). 
NO SMELLS (used in Hospitals and Sick-Rooms). 
BRILLIANT LIGHT (burners of 43, 62, and 85 Candle Power). 
ECONOMY (30 per Cent. less Oil used than in any other Lamp). 
HEALTHY ATMOSPHERE (does not injure Plants). 
ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
MR. BOVERTON REDWOOD'S Reports and full particulars sent on application 


DEFRIES’ SAFETY MINERAL OIL Ssseyscungacenct, 
DEFRIES’ SAFETY LAMPS & OIL. 


May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers : 


THE DEFRIES’ SAFETY LAMP & OIL COMPANY LIMITED; 43 & 44, Ho.eoes Viapucr, Lowoox,E.0. 
COMMERCIAL UNION ASSURANCE 


COMPANY, LIMITED. 
FIRH—LIFH-MAaRINE. 


Capital: #1. = £2,500,000. Invested Funds - - - £2,250,000. 
HEAD: OFFICE—I9 & 20, CORNHILL, LONDON, E.C. 

















BRANCHES AND AGENCIES THROUGHOUT THE WORLD. 


PURE COFFEE 


FROM 


Boa Tt Ss’; 
458, OXFORD STREET, LONDON, W. 


ep iNothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 


\ Where’ the - first Report ’ ‘ofthe -Analytical Sanitary Commission on Coffee and its adulterations was 
published in the \ Lancet, out:of upwards of thirty samples only two were found genuine. The first, that of 
BETTS, at.11/4: per Ib; and’ the second that of a firm in the city (long since extinct), at 2/- per lb. The 
‘actual wordin of the Report was as follows :— 

“he é Coffee putchased of Mr, ag 262 (now renumbered 463), Oxford Street, 
corner of. ‘North “Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.”,.... 

. The, yalue of this testimony is on from the fact that at that time there was no Food Adulteration Act. 
’ Coffee wae) dy with; €hieory, or other inferior ingredients, is frequently offered at lower prices. than 











the following, . Johly represent coffees absolutely pure:— 
Finest: lantatyon'¢ Ceylon, or _ PER LB. | PER LB. 
CostaRica- - - «+ Is. 2d. Choice EastIndia - - - 1s. 6d. 
Superior ditto ditto -  - 1s. 4d. Mysore and EastIndia - - 1s. 8d. 


“The above can be supplied ground, in Stoppered Bottles, containing 1-1b, G& 2-lbs. each. Bottles charged—t1-lb. ois 
and 2-lbs. 4d. each, and allowed for when returned. 
In orderin ng Coffee please say if to be Whole or Ground. 
Coffee roasted fresh every day, and delivered on dav of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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ROYAL COLLEGE OF MUSIC, KENSINGTON GORE, S. W 
Incorporated by Royal Charter 1883. 


President—H.R.H. THE PRINCE: OF WALES,’ K.G. 
Director—Sirk GEORGE GROVE, D.C.L., L.L.D. 
Regulations and all information to’ be obtained of the Registrar at the College. 
CHARLES MORLEY, Aon. Secretary. 





ONDON ACADEMY. OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. ' 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba.. Harp—Oberthur. "Cello—Pezze. 
C. TREW, Hon. Secretary. 





Bee abe COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. i 
SESSION 1886-87,.—LENT TERM ENDS APRIL 7. 

The following is a list of the subjects taught Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncelito, Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 

The Fee for Three Studies (e.g.; Pianoforte, Singing, and Harmony) is Five 
Guineas per Term. 

Also Classics, Mathematics, English Composition and™ Literature; History and 
Geography, Science, &c. 

Prospectuses, Forms of Application, and all particulars can be obtained from the 


Secretary, Trinity College, London, W. 
By Order of the Academical Board, 
Mandeville Place, Manchester Square, W. 


ONDON CONSERVATOIRE OF MUSIC,— 
PORCHESTER SQUARE, HYDE PARK, W, 


City BRANCH: 4, ROYAL EXCHANGE BUILDINGS, E.C, 
BIRMINGHAM AND MIDLAND DiIsTRICTS BRANCH: 92, COLMORE ROW. 


The New Building and Resident Departments unsurpassed for Appointments, 
Concerts, Choir, and Orchestral Performances weekly. Scholarships for talent. 
Application Form and Prospectus by addressed Envelope—SECRETARY. 


LANSDOWNE COTTELL, Director. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
President FRANKLIN TAYLOR. 
Director Mid a Mie M: OSCAR BERINGER. 
The Academy is for Amateur and Professional Students. For prospectus 


apply to the Director. 














‘THE MUSICAL ART STUDIOS (VOCAL AGADEMY); 


12, Princes Street, Hanover Square, W. 





Principal : - : Mrs. M. A. CARLISLE. 
Qualified Sub-Professors also give lessons in Mrs. M. A. Cazlisle’s znvarzably 
successful ‘‘ METHOD ” of Voice Production at the Studiosé 





aes abel ACADEMY’ OF MUSIC, 126, Harley Street, W. 

(Established 1879.) Director—Mr. GANZ. ; 

The Term commenced on Thursday, JANUARY 20. Prospectuses, with 
complete list of Professors may be had upen application. 


VOCALISTS AND INSTRUMENTALISTS.—Advertiser 

would be glad to-play accompaniments for the above during their daily 

practices, either at his own or their residences, at very moderate terms.—Address 
C. F. W.,.37,,Gloucester Place, Portman Square, W. 


A Church. Price to be about £200. With two manuals and pedals with good 
action. Apply by letter, stating particulars, to James Sinclair, Woodville, Putney. 


iow FOR SALE by a Gentleman giving up housekeeping, suit- 
able for Chamber, School, or Chapel. Thirteen stops, 427 pipes, coupler, 

hand and foot blowers, pedals G to GG. Handsome mahogany case. Price 

$o guineas. View on Saturday after 3.—Apply, 47, Lyndhurst Road, Peckham. 


R. SALE, — BOUDOIR. GRAND -PIANO by. CRAMER, 
in thorough good condition, ‘ Price ~£35.—Address Mrs. A ON 
Melton, Suffolk. Pa 




















GOOD SECONDHAND ORGAN’ WANTED. for a Suburban: |) 








“THE — 


HYGIENE OF THE VOCAL ORGANS: 


H Practical handbook for 
SINGERS AND SPEAKERS. 


By MORELL MACKENZIE, M:.D., Lond., 


Consulting Physician to the Hospital for Diseases of the Throat, formerly 
Physician and Lecturer on Physiology at the London Hospital ; 
Physician to the Royal Soctety of Musicians. 


With Illustrations... Crown. 8vo., 6s.. Second Edition. 


“The book may be recommended as a wholesome antidote to those new 
treatises which are now constantly appearing with respect to the training and 
care of the singing voice, and which, while loaded with much scientific jargon, 
teahapeleraly bewildering to the real voice trainer.”—Saturday Review, Dec. 11, 
1886. ' 

‘Thought, learning, bony 4 experience, quick and constant observation, and a 
play of mind which keeps it free from all mere trammels of theory—such are the 
qualifications which the author of this little manual brought to the task of writing 
it."—S¢t. James’s Gazette, Dec,22, 1886. 

‘* The chapter on the training of the singing voice really embraces every point 
of view that is of interest to these .who have in hand the development of the 
physical powers, whether of children or of adults."—Dazly News. Dec. 24, 1886. 

“*Golden rules might be multiplied ‘ad infinitum’ from Dr. Mackenzie’s 

es, but sufficient has been said to show that his book is as useful and readable 
as it is scientifically important.”--7%e Times, Sept. 9, 1886. 

‘© We can confidently recommend the book to all singing students.”—74e 
Musical World, July 3, 1886. 

“* Surely, therefore, an authority of such weight should not raise his voice in 
vain ;.for besides giving his readers any amount of useful information respecting 
the voice and its production, he provides them most unselfishly with much of the 
knowledge that will enable them to cultivate and preserve their vocal powers.” — 
Musital Society, Oct. 1, 1886 









































































LONDON : 
MACMILLAN aNnpD CO., BEDFORD STREET, W.C. 


In Six Grades, Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE, 


CoNTAINS ANALYSES OF WELL-KNOWN.PIECES PROGRESSIVELY ARRANGED, | 
ENABLING THE PUPIL TO UNITE. A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 


JUST PUBLISHED. 


W. SWAN SONNENSCHEIN &°Co., Parernoster SQUARE: 
And all Book and Music Sellers. 








MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
Manufacturers and Fmporters of all kinds, of Strings 
FOR 
VIOLIN, VIOLA, "CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 

Have always in STOCK the Largest ASSORTMENToof any House in the World, 
6, GOLDEN SQUARE, Ww. 
THE ART OF SINGING, 
a bt - 
New Edition, Revised and Improved, ‘of » ' - 
A COURSE OF STUDY’ AND ‘PRACTICE’ FOR 
THE VOICE. — 
By T. A WALLY ORTH, ¥ 
A Method as used by the Author in’ thé Royal’ Acadenty of Music, and upon 
ct 7 ala his Pupils, Madame Alwina Va leria, Mt. iver 


- 
on which he has 

yD ete _ Full Mysit iq ei OIDaHe 
: ‘ L -_ ; sand ofthe Autti r 
London: HAMMOND & CO omg Jute a3 Vigo Sete; and ofthe Author, at. his 
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Professional Cards. 


The charge for a space in this column is 
los. 6d. per quarter (13 weeks), or 31s.6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 





Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
St. Joun’s Woop, N.W. 


Contraltos. 


Bass, 





Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 


MANCHESTER SQUARE, W, 





Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRINCES STREET, 





Miss LENA LITTLE 


HANOVER SQUARE, W. 


(Concerts), 
42, NoRFOLK SquarE, Hype Park, W. 





Miss EDITH OSBORN 


(Concerts and Oratorio), 
Pufil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 








Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woon, N.W. 


Miss PATTIE MICHIE, 
68, PaRK WALK, FULHAM RoapD, 
Lonpon, S.W. 








Signor CARLO DUCCI 
(Professor of the Pianosorte, Conductor and Composer), 
25, PRINCES STREET, 
CAVENDISH SQUARE W, 


Mr. CHARLES FOWLER, 
66, ELtsHaM Roan, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the Phandhvin Coc , and Conducter,) 
17, Finspury Park VILLAS, 

GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN, 
(Guitar, Concertina, ne ioe? ‘Wood and Straw 


22A, DORSET STREET, PORTMAN SQUARE, W. 























Vocalists—Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
BoswortH Hovusg, Huspanp’s BosworTH, 


Ruesy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
MACLAREN’S AGENCY, 


377, STRAND, or NOLAN & JACKSON. 


Miss DOROTHY DICKSON 
(Concerts and Comic Oper a), 
¢/o Mr. A. Mout, 


26, OLD Bonp STREET, W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 


CavENDISH Square, W, 











Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoapD, MUNSTER Parx, 





Tenors. 





Mr. CHARLES ELLISON, 
c/o Cart Rosa, EsqQ., 


17, WESTBOURNE STREET, HypDE Park, W. 





Mr. BERNARD LANE, 


60, WESTBOURNE PARK VILLAS, W. 





Mr. IVER M‘KAY, 
c/o Mr. W. Marriott, 
295, OXFORD STREET, W. 


Mr. WILLIAM N ICHOLL, 
28, BELSIZE Roap, N.W., 
Or, Mr. N. Vert, 6, Cork Srt., 
BURLINGTON GARDENS, W. 


Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
Address—Cari Rosa OPERA CoMPAny, 


Now at MANCHESTER. 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W. 
MR. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
6, CorK STREET, W. 




















Baritones, 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicu, S.E. 








Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
2, VERE cE STREET, Ww. 


Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 


BUCKINGHAM GaTE, S.W. 








‘Mr. BANTOCK PIERPOINT,. 


2, RUSSELL CHAMBERS, 
Bury Street, W.C. 


Mr. ALBERT REAKES 
(Bass-Baritone, of the Fn ay Te oe, Singers, 
30, erie Roap, 








FutHam, S.W, 


Nortinc HI. 








Mr. OWEN BV ARA SD MAS 
(Concerts and Comic Oper: 
175, NEw Bors. STREET, W. 








Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to maa’ 22A, DORSET STREET, 
PoRTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 











Pianoforte, 


Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEST KENSINGTON. 


Violin. 


Mr. “ALLAN CAMPBELL 
(Formerly Pupil af Mr. Henry Holmes and Dr. S.S. Wesley) 
23, THICKET RoaD, 
Pupils visited or received. ANERLEY, S.E,. 


Mr. JULES KOOPMAN 
(Late i er at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp STREET, W. 




















Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roan, N.W. 











Recitals, 


Mr. JOHN L. CHILD 
(Dramatic and other Kecitals, with or without Music. 
Also Lessons in y 


ys 
c/o Messrs. CHAPPELL & Co., 
50, New Bon STREET, W. 








THE FRASER QUINTET.— Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties. —Address: 121, Adelaide Road, N.W 











Miss AGNES JANSON te requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 





Miss GERALDINE SOMERS 
Zs in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 





Westminster Orchestral Society. 
High-class Public Concerts. 
Examination for Orchestral Membership Ist and 


igs Wedpenters. Address, The Hon. Secretaries, 
Town HALE, WESTMINSTER, 
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T H O RNHILL’S 
Travelling Bags, Dressing Cases, 


Wedding ‘Presents 


OF EVERY DESCRIPTION. 
Fully Fllustrated Catalogues Post Free, 


W~« THORNHILL & CO. 


To H.M. the Queen, T.R.H, the Prince & Princess of Wales, 
and Royal Family. 


144, NEW BOND STREET, LONDON. 
ESTABLISHED 1734, 


A LUXURY 


parser a companys FRENGH COFFEE 


“SEE THAT YQU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION. 
TENPENCEH PER POUND. | 


This is the choicest and most carefully selected Coffee, “ Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; op 5-1b for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHOPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton; Bristol!; Preston; Liverpool. 
Postal Orders from Is. to 10s. 6d. may now be had for One Penny. 






































VOICE TRAINING EXERCISES. 


(For Sopraon, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Votces), 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price 1/6 each. Cloth Boards, 3/- each. 





SS a a a 





“I am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” c 
FREDERICK A. G. OUSELEY. I 
“‘T like the Vocal Exercises very much ; they are scientific, systematic, and ingenious."—JOHN STAINER. , 


CHAPPELL & COQ., 


50, NEW BOND STREET, W., and 15, POULTRY, E.C. 
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& KIDNEY COMPLAINTS, 
NERVOUS DISORDERS, 
LADIES’ AILMENTS, 
ETC. Promptly 





52, OXFORD ST. 
LONDON, W. and procure 


one of these famous Belts, CURED 


and they may rely upon being orm cusses 









Corner & Ra tdtoone Race 





A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. ‘They are acknowledged by the whole 
civilized world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours af 11 and 4, or by letter. 





EDVARD GRIEG. 
By HENRIK SUNDT. 
(Continued from page 189.) 

He was able to visit Liszt at Rome the following year, and 
spent a most happy winter in his society. It delighted him 
to hear Liszt perform the Concerto in A minor, although 
only a defective copy was at hand. Liszt always continued to 
be his affectionate friend. 

On returning to Christiania he resumed his practice with 
renewed courage. To be worthy of Liszt’s friendship was a 
distinction that would always count very highly, and especially 
in a country where the newly awakened national pride strains 
every nerve to place the people among the progressive powers. 

‘He also found his work more esteemed, and this was in no 
small measure due to the intercourse which followed with the 
Norwegian poets, of whom Bjérnstjerne Bjérnson, and Henrik 
Ibsen have for a long time been the leaders. - Bjérnson resided 
at this time in the capital. He has been called the “incarna- 
tion of the Norwegian spirit” (some of his tales, “Synnéve 





Solbakken,” &c., are translated into English), and the English | 


reader may conjecture that this powerful and optimistic writer 
was particularly fitted to work in harmony with Grieg, who 
often felt tempted to despair of his own capability. In several 
respécts there was great accord between these representative 
men, especially concerning their deep insight into the national 
character that has been so hardened by the rough life in 
scanty surroundings and yet never lacks a romantic and 
religious background. We may regard the beautiful music 
set to some of Bjérnson’s poems as a fruit of this friendship, 
as, for example, “ The first meeting,” “I give my poem to the 
spring,” the great work “ Foran Sydens Kloster” (Before the 
Cloister of the South), and several orchestral and vocal 
compositions, set to the drama “ Sigurd Jorsalfar.” “ Foran 
Sydens Kloster ” must also be considered an outcome of Grieg’s 
visit to Italy, and was dedicated to Liszt. 

We will now look at his dealing with the Norwegian 
double star’s second component, Henrik Ibsen. The fol- 
lowing translation of some lines, written by Ibsen in Grieg’s 
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But Ibsen’s poems did not find in Grieg the ready interpreter 
that those of Bjérnson found. Their heroic-philosophic 
character is not so inviting to a lyrical musician, perhaps not 
so susceptible of musical treatment. We possess, however, 
his music to the dramatic phantasmagoria Per Gynt and 
some others; few airs exceed “Margarethe’s Vuggesang” 
(Margaret’s cradle-song) in simplicity and sweetness. Per 


_ Gynt has been performed with great effect, and special atten- 
| tion may be called to the setting of Solveig’s song in this 





work. 

With few exceptions Grieg continued to live at Christiania 
for about cight years. His friend, Johan Svendsen, began 
now to assist him in the leadership of the Philharmonic 
Society, and it was a great comfort to him to have found an 
able successor ; the magnificent Sonata in G minor is dedica- 
ted to Svendsen. 

From the year 1874 Grieg has been a wanderer, winning 
laurels in Germany, Holland, Denmark, and elsewhere, some- 
times conducting the “Harmony” society at Bergen, often 
spending a season at Ullensvang, Hardangerfjord, where 
he had built a solitary house in the midst of gigantic though 
peaceful scenery. There the natives took lively interest, in 
the settler. “More than one thought, as he tried it on the 
piano, was massacred by the critical peasants who, listening 
round the corner, were anxious to become godfather to the 
newcomers.” But his dwelling on the top of a hill was too 
much exposed to the winter-storms. Like a new Aladdin he 
therefore resolved to remove the whole building to a well 
protected spot in the wood near the fjord. About fifty 
strong peasants gladly consented to do him this turn, without 
taking any compensation. It is the old pretty custom to 
help one another in this way, when a number of men are 
required for the completion of a large undertaking. Of 


| course, barrels of “ Hardangerbeer,” genuine Drontheim 





album, gives an idea of the *poet’s pessimistic tinge, but also of | 
his strong faith in the creative power of Grieg’s genius :— | 
Orpheus struck, with purest tones, 
Soul into brutes and fire from stones. 
Stones in Norway poor abound, 
Wild-beasts are too often found. 
Strike ! the rocks flame bright arid fierce ! 
Play, the brute-like hid€ to pierce ! 


“aqua vite,” and other national delicacies, never fail to.call 
forth the humour on such occasions. 

By united efforts a sudden pull loosened the hut from the 
ground wall. The crowd fell in with thundering applause, 
accompanied by cheers and waving of handkerchiefs from the 
pupils of a neighbouring ladies’ college. Brandy was freely 
distributed, and downwards went the house on the trunks of 
young trees. The Erard piano soon followed, and Grieg was 
compelled to p!ay national tunes to the noisy assembly, all of 
whom wanted to get inside the small room. He managed. to 
keep order for some time, but the beer outside began to 
exercise its potent influence and rough scenes took place. 
Amidst dancing and song pieces of turf and wood were 
flying about. It was a special source of roaring laughter 
when the filled bowls, handed round, were hit so as to produce 
a real shower-bath of liquid and earth. A battlefield could 
scarcely have looked more desolate the next morning. So 
much about the inauguration of a place which certainly ought 
to be noted in the history of Norwegian music. Sheltered 
by the steep and lofty “ Folgefond,” it overlooks the lovely 
little bay with its fruitful shores and neat houses. Deep-blue 
glaciers, advancing in the clefts above, raise the contrasts, of 
the landscape, but influence little the climate of this health- 
resort ; a charming place for the poet who wants to penetrate 
the depths of his soul, and communicate to his fellow- 
creatures the result of his ardent longing. No wonder that 
his tunes are found to be so“ Norse.” And indeed Grieg 
confesses to have had his best inspirations in these strange 
surroundings: “ Nowhere the blood of my heart was spent as 
in the music created there.” He generally enjoyed his 
“otium” till the summer-vacation Wherf “tourists hit upon 
the idea of installing themselves in boats ottside his windows, 


| and the joy was gone.” 


(Zo be continued.) 
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THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GzorcE GROVE. 
(Continued from page 191.) 

In a passage preceding that last quoted, Byrd may be said to 
have anticipated John Sebastian Bach in using the phrase both in its 
original shape and in diminution in the same piece (see No. 60). 
The concluding part of the passage only is given ; the rest, though 
the 2nd treble and bass are silent, is so complicated, owing to the 
way in which the alto and tenor cross one another, that it is impossible 
to quote it clearly in two staves :— 
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In a Carol for five voices—a iidliied for which Byrd evidently 
had a great fondness—he has introduced it in the second treble in a 
very natural manner :— 











No. 284. 
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this day did — spring 
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Elway Bevin ( 570-1640), a pupil of Tallis, and exclusively 
a cathedral writer, gives us a few examples of the phrase in his Service 
printed by Boyce, of which the two following are in the Ze Deum :— 






























































No. 285. And I _ look for the re + sat « 
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The latter of the two is repeated to the words “'To Thee Cherubin 
and Seraphin continually do cry.” 


Thomas Morley (1563-1604), a pupil of Byrd, and author of the 
ever fresh ‘“Canzonets” and “Ballets,” has left comparatively few 
instances of the phrase. We give one quotation from his ‘‘ Introduc- 
tion to Practical Music.” 
No, 287. 
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In the works of John Wilbye (1564-1612) the phrase cannot be 
said to abound, but the two examples now given show that he was 
well aware of its existence. In the first, from his Madrigal, “ Alas ! 
what hope of speeding ?” it is used in a regular point :— 
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In the second, from “ Ye restless thoughts,” it is more casual, though 
still nicely used :— 


No. 289. help, a - las, what love hath al + most _ slain. 
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Thomas Bateson, of Chester (1575—), the Madrigal writer, easily 
yields an example in “ The Nightingale ” :— 
No. 290. 


so soon as 
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and Thomas Weelkes, of Chester (1578-1640), another, from his 
“Tn pride of May” :— 
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Another of the great madrigal writers, John Bennet, in his “ All 
creatures now,” published in the Zriumphs of Oriana in 1601, has a 
good instance of the phrase, in the lower of the two sopranos :— 

No. 292. 
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The following example from the Benedictus of Richard Patrick’s 
Service (Arnold, vol. i.) is interesting, because it seems to have been 
the prototype of a passage by Goss, which will be quoted further on. 
Patrick lived from about 1590 to 1626 :— 

No. 293 As it was in the be - gin - ning......... is now 


| 




















Peter Rogers. a very little-known Cathedral writer of this time, 
whose Service was first published by Dr. Rimbault, furnishes an 
example from his Ze Deum, in which the treble and tenor, and the 
alto and bass, respectively, have the subject in thirds :— 
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Al-so the Ho-lyGhostthe Com - for- ter 
A better instance is found in the Magzificat of the same Service :— 
No. 295. And oF shall be world with-out end, ev-ershall be, ev-ershall be world 
le D 


a | 
Ee = 8 a 
a : 4 I Te 3s RN, 1 ee 
an 
































And evershall be worldwith - out 



































with-out end A - men, A - men. 
1 T © * Re 
= rr C if] pr Ras 
ell tl ok <a) ees wel os ches i 
| { | r i 
-o- | Gc - é. Q 
oS ee fl 
5 as aL 
| 
end, A . - men, 


This is the proper hints to notice the use of our phrase in the 
tunes for the whole book of Psalms, composed by various English 
musicians, and published by Thomas Este, in 1592. 

We find four occurrences of it. First in “ Glassenburie tune,” 
to Psalm Ixxxviii., signed by John Farmer (1565—) 

No, 296. 
































Secondly by John Dowland (1562-1626) to Psalm civ. :— 
No. 297. 
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Thirdly to Psalm cxx., by Giles mre if about the same date :— 
No. 298. 
























































No. 299. 






































(To be continued.) 








GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 
EARLY MANHOOD. 
By Mrs. Oscar BERINGER. 
(Continued from page 192.) 

A terrible misfortune befell Schumann in the early autumn of 
1833. The deaths of his brother Julius and his wife, Rosalie, fell 
upon him with crushing force. His grief was so overwhelming that 
the balance of his mind seemed temporarily disturbed, producing 
the first shadow of the fatal mental darkness which closed around 
him in later years. He himself refers in a note-book to a certain 
night—“ that fearful night of the 17th of October ”—when it is more 
than suspected that he made an attempt to throw himself from 
the window into the street below. This supposition was strengthened 
by the fact that from that time he seemed to be possessed of a 
morbid horror of living at any very great altitude, and immediately 
afterwards moved into the ground floor of the same house. (He had 
previously occupied rooms on the fourth story.) A letter to his 
mother, dated November 27, vividly reflects his morbid and over- 
strung mental condition. “Of the past weeks—nothing !” he writes, 
“T have been hardly more than a statue—without warmth, without 
feeling. With unremitting work, life has gradually returned. But I 
am still so nervous and miserable that I cannot sleep alone, and 
have invited a thoroughly good soul* to stay with me, to whom I can 
teach a great deal, which charms and revives me. Do you know that 
I do not possess the courage to travel a/one to Zwickau from a dread 
that something might happen to me. Violent surging of the blood, 
unspeakable dread of unknown horrors, loss of breath, and sudden 
fainting fits follow each other quickly, although less rapidly now 
than during the past few days. If you could form the least concep- 
tion of the melancholy xumbness of my soul you would pardon my 
silence... . .” 

A letter dated January 4, 1834, almost betrays a pathetic con- 
sciousness that he was trembling on the brink of’ the dreadful fate 
which lurked in wait for him, and bears witness to his having made 
a powerful effort to divert his thoughts. “I have only dared to read 
your letter to-day. When I opened it and felt its gloom, the power 
to read further failed me. The thought of the suffering of others is 
so prostrating to me that it paralyses all power of thought and action. 
Be careful to keep all agitating news from me—J must otherwise 
deprive myself entirely of your letters. 1 especially beg you to say 
nothing which can recall either Julius or Rosalie to me, I have 
never, until now, known grief. It has come. I have not been able 


* His friend Giinther, 
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to control it, and it has overpowered and crushed me down—down 
to the very earth. If you imagine that I am shrinking within myself, 
more and more, you are wrong. A word of kindness now makes me 
happy, and I am thankful for every syllable that is said to me. 
Otherwise'I live very simply, and haye given up all spirituous. drinks, 
I go every day for long walks, generally with my excellent Ludwig 
Schunke, of whom you will have read. I have also worked hard 
again. Composition has gone better. . . .” 

The tone of a letter to his mother, dated March, 1834, is healthier, 
and denotes a renewal of his interest in the musical paver scheme: 
“The new musical paper monopolizes all our attention and energy. 
The directors of the paper are Stegmayer, Wieck, Knorr, Schunke, 
and myself. A new undertaxing always brings fresh, new hopes with 
it. I am delighted to have such an appropriate and distinctive back- 
ground to my life. Monetary success may also be fairly expected, 
as well as honour and fame, so that you can now really feel that my 
future is assured .... There is no end of work to be done—to 
learn, as well as to teach. But for great difficulties there are also 
great capabilities. I have absolute confidence in success, and bound- 
less opportunity for using my training... .” 

Two months later he writes, then in the full heat and burthen of 
his editorial duties: ‘‘ It (the paper) must bear the entire fault of my 
silence for the last two dumb months. Knorr has had low fever for 
eight weeks, so that I have had to look after everything—corres- 
pondence, corrections, MSS. Much—joyful and grief-full—lies in 
the pause of these two months. Yes, indeed, much that may 
determine the tenour of my whole future life. Ameng the joyful 
experiences, I count first of all the new extended area of labour—in 
working for the world, its recognition, and praise. Then the close 
communion and friendship that I enjoy with enthusiastic and capable 
men, Composition of course progresses but slowly. Accept, how- 
ever the accompanying* as a proof of my continued effort. I am at 
present obliged to devote my whole time and attention to the paper. 
The others are not in the least to be depended upon. Wieck is con- 
stantly travelling, Knorr is ill, Schunke is not particularly brilliant 
with his pen. Who remains? And yet the paper is such an immense 
success that I work on with the greatest fire and enthusiasm . . . . 
There have appeared in our circle two glorious feminine creations— 
one, the sixteen-years-old daughter of the American Consul, List (of 
whom I lately spoke to you), the other, Ernestine von Fricken, the 
daughter of a rich Bohemian baron, her mother, a Countess Zettwitz. 
She has a gloriously. pure, child-like soul, simple and thoughtful, and 
is devoted with the tenderest love to me and to everything artistic. 
She is extraordinarily musical—in fact, exactly as I should wish my 
wife to be. And now I will whisper something softly to you, mother. 
If I were asked the question in the future, ‘Whom would you 
choose ?’ I should unhesitatingly reply, ‘This one.’ But how far off 
all that is! Even now I feel I must renounce all hope of a nearer 
tie than that of friendship—evyen were the opportunity to lie at 
my very door. Is my candour unwelcome to you? No—or else / 
must be so! Clara is in Dresden, and developes in mind every 
day ; her letters are extraordinarily intelligent. Wieck joins her in a 
few weeks, and is trying to persuade me to accompany him; but I 
have not promised, half out of consideration for you, to whom I was 
previously bound, half on account of the paper, which I could not 

leave—unless Knorr recovers in the meantime . . . 

The old joyous tone rings out in a letter of about the same date 
to Clara :—“ Leipzig, 1834. My dear and honoured Clara, —There 
are haters of beauty who declare that swans are in reality only 
glorified geese. One might as well say that distance is only an 
extended propinquity. And so it is, in a way, for I speak every day 
to you (I use rather a lower tone than my ordinary one), and feel that 
you understand me. Alt first I had endless plans with regard to our 
correspondence. I thought, for instance, of arguing with you in the 
columns of the paper. Then came the idea of filling my balloon 
(you know that I possess one) with letter-thoughts, and letting it rise, 
already addressed, in the first favourable breeze. I have wanted to 
employ butterflies as my messengers to you. Finally, the inspiration 
occurred to me of sending on my letters to Paris, to have them 
posted there to you that you might be puzzled to death, and tear 
them open with maddening curiosity, imagining me in Paris. In 


short, I have had no end of fantastic dreams out of which a blatant | 





* Toccata, 














postillion woke me for the first time to-day. Post-horns, my dear 
Clara, have the same magical effect upon me as. the finest 
champagne. It is exactly as if one possessed no head at all, so 
deliciously light-hearted does one feel when they trumpet merrily forth 
into the world. ‘Tantalising ‘longing-waltzes’ are those trumpet-calls 
to me, reminding me of what I do not possess. As I said: before, 
the postillion blew me out of my old dreams into new ones. . . .” 
(To be continued. - 


Reviews, 


VOCAL. 


“Words and Music for children of all ages,” the text by H. P. 
Stephens, the music by Florian Pascal, comprising No. 23 of Joseph 
Williams’s annuals, affords an example of the happy vein of thought 
into which a composer of fancy may at times be led, in his smaller 
and least pretentious efforts. To a similar cause may be ascribed 
the charm belonging to many of the Etudes of Chopin, Henselt, and 
others, who probably undertook these in the first instance with purely 
technical aims. Absence of restriction, and a feeling that nothing 
remarkable in the way of composition was expected of them, would 
seem to have supplied the conditions most favourable for the play of 
imagination ; fancies, sportive or tender, flowed into their work almost 
unbidden, and thus mere exercises developed into short solos, to 
this day held in special affection by cultured pianists, alike in the 
drawing-room and the concert-room. The spontaneous beauty at any 
rate of many of M. Pascal’s little songs, and especially that of the ‘‘Doll’s 

Lullaby ” favours the theory that the composer who shall at times be 
content “‘to be as a little child,” will not on that account be farthest 
from the secret of pure and ‘winning melody. One of the most 
humorous of the numbers is ‘‘ The Mechanical Curate,” a quaint 
conceit, for the particulars of which readers may be referred to the 
original. ‘This unpretending collection is likely to afford pleasure 
to others besides the young people for whom it is chiefly designed. 

The attention of song-writers. has naturally been drawn to the 
daily growing popularity of the violin ; and, to judge from the quality 
of many songs recently published with accompaniments for that 
instrument, the fashion would seem to have been not without its 
beneficial effects upon the musical taste of drawing-room amateurs. 
Thus, decidedly above the average of songs such as for some time 
past almost monopolized the term “ popular,” are the following two: 
“Come back, my love, to me” (Marriott & Williams), by J. ‘T. Gardner, 
which, besides having a graceful melody, is musicianly in tone, and 
well written throughout; and “ Annette” (Novello, Ewer & Co.), 
by Charles H. Lioyd, for baritone, with obbligato for violin, viola 
and clarinet. The latter is a song of somewhat more ambitious 
character, the accompaniment forming an integral part of the design, 
while the voice part, if not particularly striking in theme, is agreeable 
and flowing, and skilfully expressive of the various phases of feeling 
indicated in the words. From the same publishers we receive : “The 
Pirate Chief,” a spirited baritone song, by Ricardo Mahlig ; “Sleep, 
my love,” a simple and pretty melody, accompanied throughout in 
arpeggio, by George Raime; “ Left in the lurch,” a song o! humourous 
intention, with a catching tune quite good enough for the words; and 
“Stay, happy Night,” a serenade for tenor and mezzo-soprano, by 
Vincent Amcott. In spite of its rather commonplace opening, this 
will be found a very pleasing, effective duet. ‘‘ My Angel Guide,” by 
John Acton (Forsyth Brothers), is a song of the religious-sentimental 
kind ; rather laboured as to accompaniment, as such pieces are apt 
to be, but exhibiting some proofs of musical feeling. 

“‘ Awake, O happy Nation,” a national song-chorus, by J. Munro 
Coward (Metzler & Co,), is one of the Jubilee-inspired lyrics : a hearty, 
spirited tune, easily intelligible, and written with discreet regard for 
the vocal capabilities of the loyal assemblies which no doubt will 
often be invited to join in its chorus. 

Among part-music, we receive two favourable specimens of 
Hutchings & Romer’s “ Choruses for Treble Voices,” in “‘ Steersman, 
steer our Bark,” from the Zhe Flying Dutchman ; and “The Dance,” 
an adaptation from Gounod. “The Fisherman” and “The old, old 
Songs,” two four-part songs by Gerald M, Lane, published in “ Mar- 
riott’s Academy Album,” edited by Churchill Sibley (Marriott & | 
Williams), are also worth attention from choral societies and others, 
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BOOKS. 


Learners of the violin will find good help in J. M. Fleming’s 
“ Practical Violin School” (L. Upcott Gill), lately issued in thirteen 
parts. Both as regards arrangement and intrinsic usefulness, the pro- 
gressive exercises therein given show unmistakably the hand of an 
intelligent and experienced teacher ; their value being greatly aug- 
mented by the elucidative remarks contained in the letterpress—a 
matter in which writers of “schools” seem for the most part to be 
strangely chary. In the present instance these are excellent, and 
well calculated to meet the wants and stimulate the industry of home 
students. 

“‘ How to excel in Singing and Elocution,” (Cramer & Co. and 
G. Rogers & Son), a little manual addressed specially to lady 
students, by Jessie Murray-Clarke, without waste of words gives many 
excellent hints on the two subjects, and, without pretending to 
replace personal instruction, will be found a very acceptable supple- 
ment to it. 

The idea has occurred to Mr, Hermann Klein of compiling avolume 
of “ Musical Notes,” being a record of the principal musical events 
of the past year, similar to one treating of dramatic matters issued 
by the same publishers (Carson & Comerford). Under the heading 
of each month the reader has a copious account, descriptive and 
critical, of new appearances, new operas, and other musical doings 
worthy of a place in the year’s history. The little book is neatly got 
up, and embellished szith well-executed photographs of various cele- 
brities. It will prove useful to musicians for purposes of reference. 





| 
| 
TWO SONNETS. | 
I ! 


Time, on thy pinions with unequal flight, 
Thou bearest forth the hours, now fast, now slow ; 
Leaden they seem to him who sits in woe 
Watching his darling battling with the night, | 
That hath, perchance, no dawn ; but ah, how bright, 
How swift, for him upon whose soul the glow 
Of passion comes ! who for a space may know 
Peace in responsive love—earth’s full delight ! 


Thus, Time, for one thou art a long-drawn pain, 
And every hour seems as it had no end, 
Never the hands upon the dial gain 
The wishéd point, and death would seem a friend ; 
While for the other thou dost not exist, 
And days fly past him like a morning mist. 


rr 


Yea! but the soul of man, by God inspired, 
Hath woven a spell about thy pinions, Time! 
Not he that poureth forth his soul in rhyme 
Can fetter them ; but he that hath been fired 
By music’s frenzy. Where his songs are quired, 
Whether to merry hearts or sad, the chime 
Rises and falls in one unchanged, sublime 
March towards the goal the master-mind desired. 





Thou canst not hurry him, canst not retard ; 
His melodies absorb thee ; yea, in them 
We lose all sense of thee ; yea,’and thy hard 
Realities, thy limits, that would hem 
All our ambitions, when his songs are sung, | 
Vanish ; for music maketh all things young. 








Occasional Hotes. 


In a letter dated “ Londres, 7 Mars,” and addressed to the 
Guide Musical, of Brussels, Mr. Cowen and his Sleeping 
Beauty are referred to in the following terms: “ Mr? Cowen is 
still-young and enjoys a tolerably great reputation here, but 





his cantata is not, in my opinion, his happiest inspiration. It | 


is not nearly as good as his ‘ Scandinavian Symphony,’ which 
has been applauded in several German towns,” There are as 





many mis-statements hére as there are sentences. Mr. Cowen’s 


reputation is not “tolerably great here,”—assez grande ici— 
but very great here and elsewhere, his Sleeping Beauty has 
been acknowledged by every competent critic to be the best 
work of its class he has produced, and the “ Scandinavian 
Symphony ” has been heard and applauded in most musical 
centres of the old world and the new, and not only “in several 
German towns.” 


The matter would not be of the slightest consequence if 
amongst the official list of “ principal collaborators” of the 
Guide did not appear the following item: “Goring A. 
Thomas (Angleterre).” Is it possible that the gentle author 
of Nadeshda should speak in these disparaging terms of a 
countryman and a brother composer ? 


After the fatigues and glories of the O/ed/o representations, 
Verdi left Milan last week only to come in for another 


| “ ovation” at Genoa, where he was received at the station by 





the president of the Philharmonic Society and every other 
musician and musical amateur in the place, to say nothing 
of miscellaneous admirers, who subsequently shouted, “ Viva 
Verdi,’ under his window till the small hours of the next 
morning. After such rest asa night could afford in such circum- 
stances, the Maéstro left for Nervi, there to join Boito and M. 
Du Locle, who are busy with the French translation of Ofello. 

Meantime the canards which accompanied that remarkable 
work from its earlier infancy, continue to rise from every 
quarter. The latest rumour asserts that Mr. Augustus Harris 
during his recent stay in Italy, had a conference with Signor 
Ricordi, who asked him £800 per night for scenery, dresses 
chorus, two of the principal singers, and the performing rights 
in London. The pecuniary portion of this statement we can 
contradict on the best authority. Money so far from being 
the principal object was not even mentioned by the high 
contracting powers. The real difficulty lay elsewhere, and 
may still, it is hoped, be overcome. In the interest of Otello 
of Verdi, of Boito, of Signor Ricordi, and of Mr. Harris, it is 
devoutly to be wished that a modus vivendi will be discovered 
without delay. 


A correspondent referring to an occasional note in our 
issue of March 5, writes from Paris to say that the perfor- 
mance of Beethoven’s Missa Solemnis at the Conservatoire 
has by no means been abandoned, but that the extreme diffi. 
culties of the work have necessitated its postponement till 


| next season. If reverence for the composer’s intentions is 
| really the cause of the delay, we can only say better late and 
| well, than soon and indifferently. 





The French papers are justly indignant at the proceedings 


of the German Government in Alsace, which amongst other 
repressive measures adopted against that province in answer 
to its anti-Teutonic vote for the last Reichstag has 
issued an edict prohibiting all orphéonist and male choir 
meetings. Does Prince Bismarck, it is asked, smell treason in 
the ditties of Ambroise Thomas, Bazin, Laurent, and other 
masters affected by these choirs, or is he afraid that the name 
Gounod (even as the name of Verdi was in Italy) may be 
used as an acrostic with the following sinister meaning: 
G(uerre) O(utrance) U(hlan) N(ettoyés) O(dieux) D(écimés)? 
It must be owned that for a clever man the Prince uses 
singularly stupid remedies, and that once more he seems 
inclined to place his weighty person on a safety valve. Much 
better to let people sing even French patriotic songs than 
brood over their ills in silence, 
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Monpay POPULAR CONCERTS, ST. JAMES’S HALL.— 

MONDAY EVENING, March 21, 1887. Pr me: Quartet in E minor, 
Op. 59, No. 2 (Beethoven), for two violins, viola, and violoncello; Selection of 
Pieces (Scarlatti), for pianoforte alone; Quartet in E flat, Op. 47 (Schumann), 
for pianoforte, violin, viola, and violoncello ; Quartet in D minor, Op. 9, No. 4 
(Haydn), for two violins, viola, and violoncello, Executants: MM. Joachim, L. 
Ries, Hollander, Piatti, and Madame Schumann. Vocalist, Mr. J. Robertson. 
Accompanist, Signor Romili. Commence at Eight.—Stalls, 7s. 6d. ; balcony, 3s. ; 
admission, 1s. Programmes and Tickets at Chappell and Co.’s, 50, New Bond 
Street ; and at Austin’s, Piccadilly. 


SATURDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 

THIS (Saturday) AFTERNOON, March 19, 1887. Programme: Quartet 
in A minor, Op. 29 (Schubert), for two violins, viola, and violoncello ; Sonata in 
Csharp minor, Op. 27, No. 1 (“‘ The Moonlight”), Beethoven, for pianoforte alone ; 
Stiicke im Volkston (Schumann), for pianoforte and violoncello; Quartet in 
D minor, Op. 9, No. 4 (Haydn), for two violins, viola, and violoncello, Executants : 
MM. Straus, L. Ries, Hollander, Piatti, and Madame Schumann. Vocalist, 
Miss Thudichum, Accompanist, Signor Romili. Commence at Three.—Stalls, 
7s. 6d. ; balcony, 3s.; admission, Is. Programmes and Tickets at Chappell & 
Co.’s, 50, New Bond Street ; and at Austin’s, Piccadilly. 


| ph an POPULAR CONCERT, ST. JAMES’S HALL.— 

FRIDAY AFTERNOON, April 1, 1887. On which occasion the instru- 
mental portion of the Programme will be selected from the works of BEET- 
HOVEN: Quartet in C sharp minor, Op. 132, for two violins, viola, and 
violoncello; Sonata in A major, Op. 47 (dedicated to Kreutzer), for pianoforte 
and violin; Quartet in B flat, Op. 18, No. 6, for two violins, viola, and 
violoncello, Executants: MM. Joachim, L. Ries, Straus, Piatti, and Madame 
Schumann. Vocalist, Mr. Edward Lloyd.—Programmes and Tickets at Chappell 
& Co.'s, 50, New Bond Street; and at Austin’s, Piccadilly. 


Roa ALBERT HALL CHORAL SOCIETY. 
Patron—-Her Majesty The QUEEN. 
President—H.R.H. the Duke of FOINBURGH, K.G. 
Conductor—Mr. BARNBY. 

Rossini’s MESSE SOLENNELLE on SATURDAY AFTERNOON, 
March 1g. at Three. Artists—Miss Anna Williams, Madame Pstey, Mr. E. 
Lloyd, and Mr. Santley. Organist, Dr. Stainer.—Prices, 7s. 6d., 5s., 4S., 3s., and 
gallery 1s. 


(UR EMPRESS QUEEN. Composed by the veteran HENRY 
RusseLi. A marvellously striking melody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The Ship on Fire,” “The Maniac,” 
‘* Woodman Spare that Tree.” ‘‘ Gambler’s Wife,” ‘‘ Life on the Ocean Wave,” 
** Man the Lifeboat,” ‘* I’m Afloat,” ‘‘ Old Arm Chair,” ‘‘ The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world. ‘Written by CLEMENT SCOTT. : 
Victoria! Queen of a nation 
That governs the heart of the world 
Thy Empire of love is the station 
ere Li' *s flag is unfurled. 
What son would not die to defend thee, 
Who rulest our loves and our lives ? 
The heart of our manhood we send thee; 
The blessing of mothers and wives. 
Published in G, for contralto or baritone; in B flat, for soprano or tenor. 
Post free 24 stamps.—To be had of all Musicsellers, 


UBILEE YEAR.— ALBUM of TWENTY SONGS, with 
English, or alternative German, French, or Italian Text. Dedicated by 
acious permission to Her Majesty THE QUEEN, and composed by SiR 
HERBERT OAKELEY, LL.D., Mus. Doc., D.C.L. Published January 1, 
1887, by NoveELLo, Ewer & Co. 4to demy, 6s.; bound in cloth, 7s. 6d. 
Also Chorale, ‘‘ VICTORIA,” frem the Composer, Edinburgh, 2s. per dozen. 


| a RONALD’S New Song, “I LOVE THEE.”— 

A charming melody, destined to become one of the most popular songs of 
the day. Price 4s. (post free, 24 stamps). Published by WEEKEs and Co., 
Hanover Street, W. 























Price 2d. ; by post 23d. 
REAT VIOLIN MASTERS AND THEIR MUSIC. 
Practical Papers for Amateurs, with examples. 


See Friday’s issue of “‘ THE BAZAAR,” which also contains many other inter- 
esting articles, and hundreds of announcements of all kinds of Property for 
Exchange, Wanted, or for Sale by Private Persons. Price 2d., at all newsagents 
and bookstalls.—Office, 170, Strand, London. 


WILLIS’'S ROOMS, KING STREET, ST. JAMES’S. 
; VACANT DATES 


Banquets, Balls, Public ‘Meetings, Concerts, &c. 


Are now being booked. 
The proprietors of Willis’s Rooms have succeeded in making such arrangements 
as to ensure the return of the old and valued prestige these roomy so long enjoyed. 





DRURY LANE—Avucustus Harris, Lessee and Manager.— 

EVERY DAY, begins at 1.25, finishes at 5.15, doors open at 12.45, ordi- 
nary doors at 1.15, and EVERY EVENING, begins at 7.25, finishes at 11.15, 
doors open at 6.45, ordinary doors at 7.15, THE FORTY THIEVES. 


‘TRE FORTY THIEVES, at DRURY LANE.—In conse- 

é quence of the “‘ Forty Thieves” being equal to three pantomimes rolled 

into one it has been found nec to shorten certain of the less important 

scenes, notwithstanding their excellence, so that the performance may be over in 
, ‘ y 

good time. The effect of this, however, has only been to give full scope to its 

brightest and funniest features. 


‘THE FORTY THIEVES, at DRURY LANE.—The Daily 
Telegraph says: ‘‘Mr. Augustus Harris can proudly boast that he has 
[ag the most sumptuous, and certainly the largest, pantomime in the varied 
istory of those entertainments at the national theatre. Things that are tawdry 
and theatrical are never for one moment in evidence. Brocades of the most 
delicate tints and most exquisite material ; satins, silks, plushes, velvets, all from 
the finest looms, and embroidered with the patience of a Penelope—all these are 
massed together with a skill and a lavish bounty which are worthy of all praise.” 


RURY LANE.—THE FORTY THIEVES, is pronounced 
the-finest spectacle ever seen—played by the best and funniest company 
ever gathered together.—TWICE DAILY, at DRURY LANE. 


RURY LANE.—THE FORTY THIEVES.—By the improved 
rapid system of issuing tickets at this box-office, vouchers for each seat 
being specially printed for each performance, the public are spared all unnecessary 
delay. Seats can be frequently booked at the box-office of the theatre (open daily 
from ten to five) when not obtainable elsewhere. 


GREAT MUSICIANS: 
A SERIES OF BIOGRAPHIES OF THE GREAT MUSICIANS. 
Edited by FRANCIS HUEFFER. Small post 8vo., cloth extra, 3/- each. 


“ Under the able superintendence of Mr. Hueffer, musical authorities of note describe 
the lives and criticise the masterpieces of the “‘Great Musicians,” conveying just such 
information as is most required. .. We can recommend them all heartily."—7he Times, 


MENDELSSOHN. ByW.S.Rockstro. | PURCELL: By W. H. Cummines. 


























HAYDN. By P. D. Townsenp. ROSSINI and the Modern Italian School. 
MOZART: By Dr. F. Genrina. By H. S. Epwarps. 

HANDEL, By Mrs. Juttan MARSHALL. SCHUBERT: By H. F. Frost. 
WAGNER, By the Epiror. SCRUMANN, By J. A, Futter Mair- 


BACH (John Sebastian). By R. L. Poors. 
ENGLISH CHURCH COMPOSERS, 
By W. A. Barrett. 
HE VOICE.—* HOW TO DEVELOP GENERAL VOCAL 
POWER AND CURE STAMMERING AND DEFECTIVE SPEECH.” 
A Book for everybody. By J. P. SANDLANDS, M.A., Vicar of Brigstock; Author 
of ** The Voice and Public Speaking.” Crown 8vo., cloth, 1s., post free. 


** A good, practical little book, likely to be of use to ot vie ney ie carefully." —Graghic. 
. His ee? 


“Mr, Sandlands writes practically, wisely, es % are 
to make the most of their vocal powers,” — 
“Itis 
SAMPSON LOW, MARSTON, SEARLE & RIVINGTON, 


WEBER. By Sir Juuivs Bengpicr. 








Musical Standard. 
mas 





selected, and will be invaluable to those who wish 
uite certain that the general reader would benefit much £ ¥ ises.” 
Scheel’ q = g much by Mr. Sandland’s exercises. 
188, FLEET STREET, E.C. 





NOTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. Matietr & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London. 


NoTICE TO SUBSCRIBERS.— Zhe Subscription to THE MusicaL Wor.p 
is now reduced to 175. Od. per annum (payable in advance). 


Che Musical World. 


LONDON, SATURDAY, MARCH 1887. 


ITALIAN OPERA. 


THE operatic season which opened on Saturday night at 
Covent Garden promises to be a more than usually active 
one, and this in spite of the pessimists and prophets of evil 
who declared that opera had never been and never would be 
the national form of enjoyment in England, and that Italian 
Opera more especially was a hopeless thing, spelling ruin to 
any manager who dared to touch it. It must be owned that 
in the latter respect these forecasts were but too well ac- 
counted for by past events, Even in its palmiest days, when 
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Special attention given to each department. E, DAWKINS, Manager. 
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Handel was the composer, and Senesino and Faustina were 
the singers, Italian Opera in England was an exotic which 
could flourish only by the fostering care of the aristocracy, 
and came to grief when that care was withdrawn or divided 
between rival institutions, as Handel himself experienced to 
his cost when, in an evil hour, he became an impresario. 
Since that time many changes have come over the musical 
world, and they have all been against Italian Opera in 
England, and not in England alone. We live in a democratic 
age, and a theatre relying upon high-priced seats alone is no 
longer to be thought of, while, on the other hand, the fre- 
quenters of pit and gallery very naturally prefer opera in a 
language which they can understand. Worse than this, 
Italian Opera, even in the place of its birth, has fallen from its 
high estate. In Verdi it still has a composer of the first rank, 
but his Ofel/o is written in a style at which Rossini and 
Donizetti would have stood aghast. As to the Italian school 
of singing, it has practically ceased to exist, as a national 
institution at least. Even for so important an occasion as the 
first performance of Ofe//o, at La Scala, Italy was unable to 
supply the cast, and of the three principal artists employed 
one, and by far the best of the trio, was a Frenchman. No 
wonder, therefore, that the history of Anglo-Italian Opera in 
these latter days presents an almost unbroken series of 
disaster. Companies have been started to float it, and have 
failed to do so, and the amount of money iost by individual 
managers would equal the national debt of a respectable 
kingdom. Many expedients have of course been tried to 
stem the tide of misfortune ; numerous new works, Italian and 
others, have been brought forward within the last decade, but 
without success, if Boito’s Mefistofele and Bizet’s Carmen are 
excepted. Artists of considerable Continental reputation 
have been obliged to sing before the audiences of what the 
Americans expressively call “ dead-heads,” and the few prime 
donne who really attract the paying public ask such exorbitant 
prices as to swallow up all possible profit, unconscious of the 
fact that in this manner they are literally killing the goose 
which might have been able to supply them with a moderate 
amount of golden eggs for years to come. The catastrophe 
which delivered Her Majesty’s Theatre, the ancient home of 
Italian Opera, to a riotous mob of supers defrauded of their 
pay, and of spectators defrauded of the enjoyment for which 
they had paid, is in-every one’s memory. 
It is but little short of miraculous that scarcely more than 
a year after this terrible crash we see again three managers 
coming forward, all eager to invest their own or other people’s 
money in Italian Opera, and all no doubt equally sanguine 
that the fickle goddess who has frowned on s9 many will smile 
on them. Mr. Mapleson, the first in the field, has in his favour 
all the advantages which a long and chequered experience can 
give. He is the Ulysses of Italian Opera, the battles of which 
he has fought for many years in many cities, both in Europe 
and America, and though most of these battles have been 
defeats, he has survived them all, and may draw comfort from 
the French proverb, “ Qui vivra, verra.” On this occasion he 
has determined to chime in with the democratic spirit of the 
age, and has adjusted his prices to purses of very moderate 
length ; a box on the grand tier may be purchased for four 
guineas, a stall for half-a-guinea, and the admission to the 
gallery has been reduced to one shilling. The wisdom of this 
policy has so far been proved by a well-filled and in the 
cheaper parts absolutely crowded house on the first night of 
the season. It is obvious that even the most numerous 
audience at these prices would not go a very long way towards 
paying several hundred pounds per night to Madame Patti or 
some other star of the first order, and with these costly lumi- 
naries Mr. Mapleson has therefore wisely dispensed. The list 
of his prime donne—hailing, by the way, almost without 





exception from America—includes, however, such well-known 
names as Madame Minnie Hauk and Madame Emma Nevada . 
and if all his débutantes are as promising as Mlle. Nordica, 
who essayed the character of La Traviata on Saturday, 
reasonable demands will be satisfied. Artists of repute, as we 
say, are announced to appear, and a chorus of the first order 
has also been promised. But managers and their promises 
somewhat resemble Owen Glendower’s invocations. They can 
call artists across the vasty deep ; “ but will they come when 
you do call for them?” is a question suggested to the amateur 
by more than one bitter experience. Signor Runcio, for 
example, who had been thus “called” on Saturday, changed 
his mind at the last moment, and the performance could not 
have taken place without the aid of a gentleman who atoned 
by his self-sacrificing courage for the somewhat serious draw- 
back that he could neither act nor sing. Signor Lago, who 
will succeed Mr. Mapleson at Covent Garden on May 12, will 
probably furnish but a continuation of the same chapter of 
operatic history. During his season at Covent Garden last 
year that manager acted with great caution, eschewing 
novelties or striking events of any kind, and, having been 
moderately successful, he is not likely to change his tactics in 
any material degree. Mr. Augustus Harris, the latest cham- 
pion of Italian Opera, is a man of very different mettle. His 
ideas, whether cast in the form of pantomime or sensational 
drama, are always of the heroic type. At present his bosom 
is glowing with loyal ardour, and to give expression to that 
ardour he proposes “in the year of Her Most Gracious 
Majesty’s jubilee to revive the past glories of Italian Opera.” 
What the jubilee of an English Sovereign has to do with opera 
in a fureign language is not at first sight apparent, and Mr. 
Mapleson, indeed, in parlance no less flowery than that of Mr. 
Harris himself, expresses his anxiety to avoid “ the buzz of the 
approaching national festivities and public rejoicings in honour 
of Her Most Gracious Majesty’s jubilee, when it is anticipated 
all England will be ablaze with patriotic enthusiasm.” We 
are, moreover, not aware that the Queen at any time affected 
Italian Opera more than other forms of music. Readers of 
Mendelssohn’s letters will remember the delight expressed by 
that composer when he found that Her Majesty knew his 
songs by heart, and when she sang those songs to his own 
accompaniment with excellent taste and feeling. If the Queen 
at any time requested Rossini to accompany her in “ Una voce 
poca fa” or in “Sombre foret,” history has not recorded the fact. 
But details of this kind are not likely to trouble the mind of 
Mr. Harris any more than they will those of his patrons, if 
the difficult task he has set himself is accomplished. For that 
purpose Mr. Harris proposes to “select the first artists from 
the best Italian theatres,” and he will no dcubt extend his 
researches to other countries and other theatres as well when 
he discovers how few good singers are still to be found in the 
land of song. What Mr. Harris might really bring back from 
Italy is the only novelty of modern times which could make 
his season memorable in the annals of the opera. We are of 
course speaking of Verdi's Ofel/o, and we may add that Mr. 
Harris has been making every effort to obtain the permission 
of Signor Ricordi, the owner of the performing right, to intro- 
duce the great work to the English public. Unfortunately, 
his negotiations have not been so far crowned with success, 
We say “unfortunately,” for, in the interest of Verdi and 
Otello no more desirable consummation could be imagined 
than that the work should be heard while the excitement 
caused by the first performance in Milan is still fresh in every 
one’s mind, and under the auspices of a manager who could 
easily eclipse the by no means dazzling splendours of the mase 
en scene at La Scala, and who would make it a point of honour 
to secure a cast certainly not inferior to that selected by Verdi 





himself. 
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Whatever the chances of the three managers may be, it is 
almost certain that the public will be the gainer by this as by 
every other kind of competition. In the first instance, London 
will escape the opprobrium of being without an opera during 
the entire year, with the exception of the short season which 
Mr. Carl Rosa can spare for the metropolis from his provincial 
duties. Apart from this, the continued existence of Italian 
Opera, although of less importance to Englishmen than the 
hoped-for development of our national music drama, is dis- 
tinctly desirable. In its beautiful language this institution 
possesses an enormous advantage over all others. Germans 
and Frenchmen and the English-speaking races can here 
meet as upon common ground. Every singer at every con- 
servatoire in the world is taught Italian almost as soon as he 
is taught his notes, and on the open vowels of that language 
he performs his first singing exercises. Italian Opera—or, at 
least, opera in Italian—can therefore command a combination 
of all the talents which is possible in no other circumstances. 
It is quite true that the “gua toscana is massacred to a 
deplorable degree on German and Anglo-Saxon lips, and 
equally true that a homogeneous style of art cannot be 
obtained by companies assembled generally ouly for a few 


| school-room, but fails to produce any adequate effect at St. James’s 
| Hall. The case of Bach’s unaccompanied Violin Sonatas is different, 
| on account of their polyphony and of the display of virtuosity they 
| afford to Joachim and a few others, Mr. Santley gave an energetic 
| delivery of Sullivan’s ‘‘Thou’rt passing hence” and of Gounod’s 
characteristic “Chanson Arahe,” to Mr. Sidney Naylor's appropriate 
accompaniment. 

Monday’s concert introduced the magnificent Quintet in D, by 
Mozart, who, by adding a highly effective tenor part to the ordinary 
string quartet, created this new form of chamber music, The quintet 
was led in first-rate style by Joachim, who had MM. Ries, Straus, 
A. Gibson, and Piatti as associates. Beethoven’s String Trio in G, 
Op. 9, No. 1, showed on the other hand what a great master can 
accomplish with the second violin omitted from the quartet. Joachim 
has a very intelligible partiality for this beautiful set of string trios, 
well known to amateur quartetists, also in the sense of a “ pis-aller,” 
in the not unfrequent event of one of the fiddlers failing to turn up. 
Madame Schumann played ‘‘ Aufschwung” and ‘‘ Traumeswirren,” 
from her husband’s “ Phantasiestiicke,” with a fire and éan which 
might serve as a model to some pianists of less than one-third of the age 





months and consisting of a motley crowd of artists from | 


all quarters of the globe. . Still the fact remains that an 
international medium is thus created for an art which of 
its nature is impatient of the limits of nationality. 
is, however, a chance of a regeneration of Italian music 
itself on the basis established by Verdi’s-later works and by 
some of the younger composers who follow his example, and 
very wisely disregard, as he himself disregards, his favourite 
saying, “ Torniamo all’antico.” If this movement should lead 
to the results which lovers of Italian art expect from it, if 
Boito’s Nerene should prove the masterpiece which his 
Mefistofele foreshadowed, there is no reason why Italy should 
not again march in the van of musical nations, and in that 
case Italian Opera might once more become the standard of 
excellence to which the national institutions of other countries 
woud look up as to a model and ultimate goal of ambition.— 
The Times, March 14. 





Concerts. 


POPULAR CONCERTS. 


At last Saturday’s concert Mendelssohn’s Octet in E flat, Op. 20, 
was repeated by MM. Joachim, Ries, Burnett, Wiener, Straus, 
A. Gibson, Piatti, and Howell. Mr. Max Pauer played Beethoven’s 
Andante in F, Op. 35, happily severed from the “ Waldstein ” Sonata, 
for which it was originally intended, with that unaffected grace which 
is the chief characteristic of this by no means representative work, 
the difficult octaves being executed without a blemish. This 
was followed by Beethoven’s posthumous “Groschen” Caprice, 





There | 





labelled Op. 129, in G, the performance of which by’ Biilow is | 


almost as capricious as the Caprice itself. 
piece, which, barring a few interesting passages is of purely his- 


The selection of this | 


toric value, by a pianist of Max Pauer’s calibre for his solo seems — 


scarcely intelligible. 
the important pianoforte part in Brahms’s Quartet in A, Op. 26, 
in company with MM. Joachim, Straus, and Piatti, the result 
being a fine rendering of this beautiful work, which, like some others 
of Brahms’s early period, has in point of spontaneity, clearness of 
outline, and breadth of melody scarcely been equalled, certainly not 
surpassed, by that composer’s later works, The only fault to be 
found with the performance was an occasional undue predominance 


of the piano part over the strings, especially when muted, and they | 
The Adagio and © 


should have been placed in. front of the piano. 


Amends were made by his performance of | 


of that wonderful artist, who likewise asked the question “ Warum? ” 
contained in the same set, as eloquently as it is written, and as any 
musical instrument can speak. In response to incessant and ill- 
judged demands, Madame Schumann played Schumann's favourite 
‘Slumber Song” most charmingly, and subsequently joined Signor 
Piatti in Mendelssohn’s Violoncello Sonata in D, Op. 58, which was 
substituted for the far greater work by Beethoven in A. Mr. Orlando 
Harley, who appears to have taken our observation to heart, sang 
Moaart’s “ Dalla sua pace” in improved fortamento style, with cor- 
respondingly increased effect, and also gave Mendelssohn’s “ Spring 
Song,” accompanied by Mr. Frederic Cliffe. 


PHILHARMONIC SOCIETY, 


‘This society has put forward for its seventy-fifth season an attractive 
scheme, mingling the old witn the new, and including the names of 
some of the foremost artists of the day. Towards the fulfilment of 
this pledge the first concert introduced Madame Clara Schumann, 
who played her husband’s Pianoforte Concerto in A minor, If 
exceptional interest attaches to any public appearance of this great 
artist as one of the few remaining representatives of the glorious 
Chopin-Mendelssohn-Schumann era of musical life, this feeling is 
considerably intensified when the performance is that of a master- 
piece which it has been the pianist’s privilege to watch in its very 
inception and development by the composer. The rendering of this 
great work, which, apart from the beauty of the’ music, stands as an 
emphatic protest against the more or less meaningless “ passages” . 
previously introduced in compositions of the same class for the sole 
purpose of the executant’s digital display, was a marvel of vigour and 
perfection of technique from a lady verging on the age of seventy, 
whilst the unsurpassed charm of phrasing and poetic expression 
remained the same as of old. The other instrumental pieces in the 
programme were Mendelssohn’s Ruy Blas Overture, Brahms’s latest 
(fourth) Symphony in E, introduced for the first time by a “ Richter.” 
concert last year, and the effectively scored Finale from Moszkowski’s 
Suite in F, Op. 39, brought out by this society under the composer’s 
direction last season. Madame Valleria sang a scena from A. Goring 
Thomas’s adeshda with that charm of voice and declamatory ex- 
pression which contributed so much towards the success of that opera 
when given by the Carl Rosa Company. The same vocalist added 
an animated rendering of Schumann’s beautiful ‘‘Widmung” with 
excellent German pronunciation of the text. It was much regretted 
that Sir Arthur Sullivan had, through indisposition induced by the 


' earthquake at Monte Carlo, where he had been staying, been obliged 


Presto, from Spohr’s Duet in D minor, Op. 39. for two violins, played | 
by Joachim and Straus, unprovided with any accompaniment beyond | 


that supplied by the listeners’ imaginative powers, is excellent in the 





to leave the 4é/on to Mr. George Mount, who conducted the concert. 
The orchestral performances in such circumstances left much to be 
desired, both in the symphony and in the accompaniments of the 
concerto. It must be hoped sincerely that at the second concert Sir 
Arthur Sullivan will be able to resume his duties. 


MR. AND MRS. HENSCHEL’S VOCAL RECITALS. 


The fourth concert, which closed the present interesting series, 
was in every way equal in attractiveness to its predecessor. Further 
eulogies respecting these performances would be superfluous, Artistic 
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excellence prevailed from the opening duet, taken from Gdtz’s 
charming opera, Zhe Taming of the Shrew, to the final duet from 
Don Pasquale, which served to display the artist’s musical vs comica 
and florid singing in the genuine Italian style of vocalization. The 
principal “hit” achieved by Mr. Henschel was, however, in the 
rendering of Schubert’s trying and seldom-heard song, “ Eifersucht 
und Stolz,” putting the singer’s long-winded breath to a test ; and in 
the stirring and lifelike delivery of Schumann’s popular “ Die beiden 
Grenadiere,” in which the inflexible attachment of a simple nature 
to the most egotistical despot finds a touchingly poetical ex- 
emplification. In Liszt’s “ Loreley” and “Comment disaient-ils ? ” 
sung by Mrs. Henschel ; poet, composer, and their interpreter were 
worthily associated in producing an exceptional artistic treat. Mr. 
Henschel’s duet, “ Gondoliera,” is likewise a charming thing of its 
kind, especially if the “Viene navigar” is warbled after Mrs 
Henschel’s seductive manner, effectively reflecting the rippling waves. 
The bell-like high D at the end was a special feature. In his setting 
of Paul Heyse’s “ Der Schenk von Erbach,” Mr. Henschel follows in 
the wake of Loewe by wedding music toa narrative poem. He has, 
however, somewhat missed the musical opportunities suggested by 
the words. The setting of a poem, of which Luther is the hero, 
obviously suggests a prominent reference to Luther’s hymn, whether 
the tune of that hymn be really the great reformer’s or not. In decla- 
matory music of this kind the repetition of detached words or parts 
of a sentence is also especially offensive. Mr. Henschel gave due 
expression to both words and music. The resumption of these 
excellent performances next season will be looked forward to with 
pleasure by all lovers of true art. 


THE CRYSTAL PALACE SATURDAY CONCERT. 

The performance of a new composition in symphonic form by a 
young English composer is an event of real interest. In Mr. 
George J. Bennett’s “Serenade ” in A we have a work which may be 
characterized as “pleasing” in the best sense of the adjective, and, 
without a hint at. its usual accompanying fatal shadow, ‘‘ weak.” It 
may be said that the example of inventive genius, allied with consider- 
able feeling for form, and no little technical power, shown in the 
first Allegro is supported with more or less steadiness and 
originality throughout the unpretentious movements, until, in the 
Finale, the composer gives evidence of a sound instinct for symphonic 
writing by the use of a stirring dance rhythm that never becomes 
trivial, but remains vigorous until a happy passage in the violoncello 
ushers in a repetition of the quiet opening subject of the first move- 
ment. Mr. Bennett has shown in his Symphonic Serenade no 
special tendencies in the direction of Mendelssohn or Schumann, nor 
have Brahms or Raff been his models, The conception and execution 
of his final movement point to Beethoven as the master whose 
methods inspire him, and in this instance without hampering the 
flow of his own.ideas. On the other hand his Scherzo suffers from 
something rather to be called imitation of the same master than in- 
spiration, which; however, in no wise spoils the effect of the work as a 
whole, nor the impression that Mr. Bennett has made a promising 
step in a difficult career. That the concert-room was not well filled, 
in spite of the announcement of this novelty besides Beethoven’s 
E flat Concerto (Miss Agnes Zimmerman at the piano), and 
Schubert’s unfinished Symphony, is a fact not easily to be accounted 
for. Madame Valleria was the vocalist, singing with great spirit the 
scena from Mr. Goring Thomas’s Vadeshda, which she had given at 
the Philharmonic Concert. The concert closed with the Introduc- 
tion to Die Meistersinger. 


THE. LONDON SYMPHONY CONCERT. 


The last Symphony Concert of the present series opened with 
Weber’s Jubilee overture, the title of which reveals the purpose of its 
performance on this occasion. But why not give, by way of a change, 
Raff's “Jubel Ouverture,” Op. 103, also containing our National Anthem, 
and which the encyclopedic Mr. Henschel is sure to know. The 
next, orchestral work in the programme was Schubert’s Symphony in C, 
No. 7, likened by Schumann to a “three-volume novel ” in reference 
to its “heavenly ” length, which last-named eulogistic epithet does not 
however apply to the generality of three-volume novels, The execu- 
tion of this symphony, which still remains the nearest approach to 


| 








Beethoven’s “ Nine,” was marked by that artistic spirit to which the 
performances under Mr. Henschel’s 44¢on may generally lay claim. 
Wagner’s “ Lohengrin’s Legend” and “ Farewell to Elsa,” sung by » 
the “prince of English tenors,” Mr. Edward Lloyd, could not fail to 
meet with great success, and the same composer’s powerful “ Kaiser- 
marsch ” concluded the concert—possibly in reference to the victory 
lately gained by the Kaiser in the German Reichstag on behalf of the 
peace of Europe. The wish of musical amateurs must surely be 
unanimous that these exceptionally interesting concerts, guided by a 
genuine cosmopolitan spirit, may be resumed next season with a 
financial success commensurate with their artistic value. 


PIANOFORTE RECITALS. 


This class of performances certainly possesses the merit of 
showing forth the executant’s competence, or incompetence, in 
almost every phase. On the other hand, their monotony is un- 
doubted, not so much owing to a lengthy performance on the 
same instrument, as to the similarity of the programmes uSed. The 
cause of this is chargeable to the objectionable system now en vogue 
of playing everything from memory. The objection is threefold : 
firstly, in the interests of art, the indispensable vade mecum of every 
pianist being brought forward to the exclusion of everything else that 
is good and enjoyable in pianoforte literature. The second evil 
result consists in the boredom suffered by the musical public 
being treated ad nauseum to the same bill of fare all the year 


round. In proof of which mark the delight shown even in such 
| trifles as Jensen’s Sketches, introduced at Schonberger’s ‘first 
recital Hence, thirdly, the artists suffer in a corresponding 


degree for the same reason, whilst the tension imposed on their 
mnemonic grasp amounts to absolute cruelty. Slips of memory 
are therefore not uncommon, and a distinguished pianist had 
recently to declare himself absolutely unable to complete the last 
few staves of an exhausting performance. That remonstrance 
will remain without effect, may however be expected, at least 
until some of our prominent artists will succumb to the suicidal 
practice with a verdict of felo de se, or until Hans von Biilow 
or Rubinstein will set an example by playing the “ Appassionata,” 
or “ Moonlight” with the music before him. 

Mr. Max Pauer’s first recital was given in the Princes’ Hall last 
Wednesday afternoon, before a fairly numerous audience. | His 
intellectual grasp of a great composer’s intentions was well illustrated 
by his interpretation of Beethoven’s Sonata in C minor, Op. 111; 
the beautiful but complicated variations of the arietta requiring, 
besides the clear head which Mr. Max Pauer certainly possesses, a 
tenderness of expression of which this pianist is not yet a master. 
His neatness of technigue and touch were well shown in the effective 
delivery of running passages and of groups of chords in brilliant 
pieces by Weber, Mendelssohn, and Chopin, all played in a con- 
scientious and artistic spirit. The third part of the programme was 
headed ‘Celebrated Transcriptions,” and among these a specialeffect 
was created by a rendering of “ La Campanella,” by Liszt. 

Mr. T. A. Matthay gave a concert at the Surrey Conservatoire of 
Music, Clapham, last Saturday, and played the following programme : 
Three Romances, Op. 28, Nos. 1, 2, 3 (Schumann); Thirty-two Varia- 
tions in C minor (Beethoven) ; Fantasie-Impromptu in C sharp minor, 
Op. 66; Nocturne in D flat, Op. 27, No. 2.; Mazurka in B minor, 
Op. 33, No. 3; Prelude in A, Op. 28, No.7; Etude in *A minor, 
Op. 25, No. 11 (Chopin) ; Studien : Fourteen Variations on a Theme 
by Paganini, Op. 35, Book 1 (Brahms) ; Barcarolle, No. 4, in G:major 
(Rubinstein) ; Concert Etude in D flat (Liszt); Nocturne in A: flat, 
Op. 17 (Raff); Tarantelle in G sharp minor, Op. 13 (Nicodé); a 
Waltz Whim in D flat ; a Summer-Day Dream ; Hilarity (Wrist Study), 
No. 3 of Three Vagaries (Matthay). Mr. Matthay’s playing was 
greatly admired ; the excellent singing of Mr. Walter Mackway should 
also be noticed. 


ROYAL ITALIAN OPERA. 


Mr. Mapleson’s season of Royal Italian Opera, at Covent Garden, 
opened last Saturday night with satisfactory results, the theatre being 
well filled and even crowded in the cheaper parts, and the performance 
being on the whole very good. Za Traviata was chosen for this 
initial performance, and, conducted by Signor Logheder, it went 
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with commendable smoothness and spirit, the orchestral accompani- 
ments being noticeably refined. The part of the heroine, Violetta, 
was entrusted to Mlle. Lilian Nordica, who proved herself a very fair 
exponent of the character, singing and acting with self-control, and 
only putting forth her stronger and more individual accents in the 
dying scene. Mlle. Nordica’s voice is not remarkable for its power 
or range, but is of sympathetic quality, and shows careful training. 
She sang with ease and good taste. The tenor, to whom the soprano 
looked in vain for support, had undertaken the part at the last 
moment, when it became known that Signor Runcio declined to 
appear. It would be impossible to praise Signor Ria’s performance, 
and at the same time it would be ungrateful to criticise it, for had it 
not been for his courage in supplying the vacancy, no opera could 
have been given on Saturday. Signor Del Puente made the most of 
the dull figure of Germont, but we hope soon to see this artist in a 
character more worthy of his powers. 

Rigoletto was given on Tuesday night, with M. Lhérie in the 
title part. This artist made a favourable impression. His method 
indicates the influence of the French school of training, but a further 
opportunity of hearing this interesting singer will be necessary before 
pronouncing a final judgment on his merits as a vocalist. He was 
announced to appear again as Alfonso in Za Favorita, on Thursday 
night—too late for notice in the present number. His acting is 
worthy of high praise. Mdlle. Nordica, as Gilda, did full justice to 
her part Madame Lablache and Signor Ravelli were in the cast. 








ALEXANDRA HOME. 


A new Home in Kensington Gore which has been erected for the 
use of the female students of London attending the schools and 
colleges of art and science, was opened on Monday by the Prince and 
Princess of Wales. The Home was first thought of in 1883 by the 
Princess of Wales, who was anxious that some such institution 
should be established in the metropolis for the benefit of female 
students of art, science, and music. The matter was placed in the 
hands of Sir Philip Cunliffe Owen, but all necessity for organizing a 
public subscription for the purpose was obviated by Sir Francis 
Cook, who volunteered to pay all the expenses connected with the 
scheme. A site next door to the College of Music was granted by 
the Commissioners for the Exhibition of 1851, and a very handsome 
building has been erected upon it. It comprises fifty-six suites of 
rooms, in each of which two students are allotted two bedrooms and 
one sitting-room between them. There are also a large concert hail, 
in which there is an organ presented by Mr. Frederick Cook, and in 
which the Royal College Concerts will in future be given, a gymna- 
sium, a suite of practising rooms for instrumental music, and art 
studios. The kitchens are on the top-floor, and the handsome dining 
hall, ninety feet in length, is in the basement. The drawing-room is 
also the library, and contains a collection of books presented by Mr. 
Wyndham Cook. It may be added that through the liberality of 
many prominent firms the operations as to building and fitting were 
mostly carried out at prime cost. 

The ceremony of opening took place in the Concert Hall, which 
was crowded with interested spectators. Amongst these were several 
members of Parliament, and Sir George Grove, Lord Cranbrook, Sir 
R. Webster, M.P., Lord Charles Bruce, Colonel Hughes-Hallett, M.P., 
the Archbishop of Canterbury, the Rev. Carr Glyn, Mr. and Mrs. 
Kendal, and Mr. A. J. Trendell. The Royal party consisted of the 
Prince and Princess of Wales, Prince Albert Victor and Princess 
Victoria of Wales, and the Duchess of Teck ; Lady Sheffield, Miss 
Knollys, Lord Coville of Culross, Colonel Clarke, and Colonel Ellis 
being in attendance. Their Royal Highnesses were received by Sir 
F. Cook and the members of his faimily, Sir P. Cunliffe Owen, and 
Mr. Lucas (of Messrs. Lucas’, the builders). On her entrance into 
the building the Princess of Wales was presented with a bouquet by 
Miss Mabel Cook, after which their Royal Highnesses and suite 
inspected the building. In the drawing-room the Princess of Wales 
was handed another bouquet by the music students, while the art 
students offered a portfolio of sketches of the Home for her 
acceptance. As the Royal party entered the Concert Hall, Dr. 
Parratt, the organist, played the National Anthem, after which a large 
choir of male and female voices sang a hymn of welcome, specially 
composed for the occasion by Mr. Charles Wood. 





Sir Philip Cunliffe Owen (the hon. secretary), then read his 
report, and an address was delivered by Sir Francis Cook. Sir 
G. Chubb presented a golden key of beautiful design to the 
Princess of Wales, and Her Royal Highness, amid loud applause, 
said—‘“I declare this building open.” After this the Prince of 
— made some appropriate remarks, and the proceedings came to 
a close. 





AN APPEAL. 


An appeal is made for kindly aid on behalf of Mr. H. V. Lewis 
a pianist and organist well known in Liverpool and London. Owing 
to long-continued illness and suffering, he has not only lost all his 
professional engagements, but has also exhausted all his slender 
means. The case is urgent. Reference is permitted to Mr. W. H. 
Cummings. Donations may be sent to Mr. Mallett, at the office of 
this paper, 68-70, Wardour Street. 





DONATIONS ALREADY RECEIVED. 


eS eS 
‘* Sympathy ” ; ose i Ne oS 
Stamps... 5 une ev eee oo eee Io 
Postal Order ooh oe aks om aia aa alia 2 6 
A Teacher of Music ae ni pes an am 2 6 
A Reader of Zhe Musical World Sia ose ove 5 0 
One who hopes that others will help... vee ove 5 0 
A Friend ... ax as sie site ane oso 2 0 
A Subscriber to Zhe Musical World ... a we 20 
i Sere pen ret arn ae - | 





The Theatres. 


DRURY LANE “The Forty Thieves” ets ves coe 785 
HAYMARKET.,.. “Hard Hit”... Aas ids oe aeale 
ADELPHI “Family Jars” aia oad ove shot! Mag 
OTe HODOUr AMBRE”. pes. pen.) ‘gees & 
LYCEUM i“) re tae yl Lanes eee oni 
ST. JAMES’S ... ‘Lady Clancarty ” sul sae Ce 
PRINCESS’S “The Clockmaker's Hat”... wea és 7.45 
“The Noble Vagabond” .,,.. eee ooo 
GAIETY “Dimity’s Dilemma” . ay oat) 9.30 
“Monte Cristo”... isis ive til © 
OLYMPIC ee «» “The Churchwarden” ... eee wee O15 
Preceded by “The Two Blinds” and “ Home Rule.” 
“In Chancery,” Monday, March 2ist. 
STRAND ay ... “By Special Request”... eee mE 
“Jack in The Box”... Mas ae ais 
GLOBE “ After Many Days” Els ia cae ce 
“The Snowball”... odd ads we 8.45 
To conclude with “ Crazed.” 
VAUDEVILLE... “Nearly Severed” ... 6. ee nue 705 
“Sophia”... alestip-geud Giows we 8.30 
OPERA COMIQUE ... “A Merry Meeting”... ae ie woe 7045 
“The School for Scandal”... ane cap ols 
Court “ The Nettle” ata: ee hee se 
“Dandy Dick” __... ae ove .. 8,30 
ROYALTY... “The Coming Clown” ... bs vee 7.45 
“Modern Wives” 2 os ane nee 8.45 
COMEDY " ‘““Mynheer Jan”... Ge | at 116 
CRITERION ... “Who Killed Cock Robin?” ms oi 
“David Garrick” ... a. bye tf ee 1 ® 
TOOLE’S “ Hester’s Mystery”... aes nas see! GO 
“The Butler” ee ere 
SAVOY “ The Carp”... om et ove ass FAO 
“ Ruddigore” =e me ae see, O29 
AVENUE... _.... “Kobinson Crusoe”... =... ase ae 7045 
PRINCE OF WALES’s “AHappy Day” .., ah abe se tes 
“Dy te ee a ee 
So - 


“The Mormon,” by a Mr. Calthorpe, a so-called farcical comedy, 
was produced at the Vaudeville Theatre last Thursday afternoon. 
The play is feeble in the extreme, and the nonsensical view taken 
of it by the audience was probably not quite that intended by the 
author. It was tollowed by a one-act play of very different calibre 
entitled, “The Brothers,” by Mr. Henry Byatt. Messrs. Yorke 
Stephens and Royce Carleton showed great skill in the portrayal of 
the two strongly marked characters, who give its title to the little 
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drama. Despite its brevity there is in it a complete, if condensed 
tragedy. Mr. Stephens’s impersonation of the manly open-hearted 
sailor, who returns after two years absence at sea to find the girl he 
has secretly loved married to his weak elder brother, whose weakness 
Kitty has never perceived, shows exquisite finish. ‘The Brothers” 
would help to strengthen the bill of any theatre. 


<a 
The last nights of “The Churchwarden ” have been announced 
for some time past, but on Monday Mr. Edward Terry will actually 


revive his old success, “In Chancery,” at the Olympic. Miss | 


Amanda Aubrey will rejoin the company to play her old part of 
“ Kittles,” the maid of all-work. 
<Pos 
On Saturday afternoon the 19th inst., an “entirely irrational 
comic uproar,” entitled, ‘‘ Ruddy George, or Robin Red-breast,” will 
be produced at Toole’s Theatre. The “ perversion,” as Mr. Gilbert 
would have the author call it, is by Mr. H. G. F. Taylor, a gentleman 
of some literary experience, with whom the idea of burlesquing the 
joint productions of Mr. Gilbert and Sir Arthur Sullivan has long 
existed. ‘The music is by Mr. Percy Reeve who was so successful in 
his share of “ The Private Wire,” played at the Savoy three years ago. 
Mr. Reeve is an ardent admirer of Sir Arthur's style of compositicn, 
but that is not to prevent him, we understand, from attempting to 
parody, in a good humoured way, the idiosyncrasies of the composer 
of “ Princess Ida” and “ Ruddigore.” 
—~<Ses>— 
Miss Fortescue is expected to arrive in England about the 28th 
inst., when she will start on a short provincial tour before opening at 
Birmingham. 


GLOBE THEATRE. 


Already, in “The Silver Shield” and elsewhere, Mr. Sydney Grundy 
has shown his predilection for metaphorical titles ; and few will be in- 
clined to question the aptness with which the clever little farcical 
comedy, which was so successfully revived last Monday night at the 
Globe Theatre, has been christened by him “The Snowball.” This 
piece, founded to some extent upon Scribe’s “Oscar: ou le Mari 
qui trompe sa Femme,” was first produced at the Strand Theatre 
some eight years ago, at a time when farces in three acts—or, more 
often, three farces in one play—had not yet attained the proportions 
or the importance accorded to them in the present time. ‘The 
Snowball,” in which the element of comedy predominates to the ex- 
clusion nearly of farce altogether, should in nowise be confounded 
with such productions, Mr, Grundy has a style and method of his 
own. His fun is not obtained by mere horse-play or the conventional 
game of hide-and-seek in cupboards or under tables ; his sense of 
dramatic fitness forbids the use of random quips and verbal fireworks, 
such as would answer their purpose of raising a passing laugh in one 
part-—or, for that matter, in one piece—just as well as in another; and 
his smart sayings, of which there is abundance, occur naturally, and 
have a perceptible bearing upon the progress of incident or develop- 
ment of character. The plot of “’The Snowball” hinges upon a 
comparatively trivial incident—the surreptitious visit of Felix Feather- 
stone and his wife, each, as they suppose, without the knowledge of 
the other, to a certain play of somewhat doubtful repute, “just to see 
if really ——”. Discoveries on both sides lead to an interchange of 
practical jokes by way of reprisal ; the trivial incident attracts to itself 
other trivial incidents ; the snowball rolls and increases in bulk; and it 
is not until domestic complications of a comically harrowing sort have 
rendered life a burden to at least one of the characters of the play 
that the thaw arrives, and a happy dénotment is attained. A theme 
of such gossamer texture naturally requires to be handled by all con- 
cerned with a light, yet firm and skilful touch ; and last Monday’s 
success may fairly be credited in equal proportions to the author’s 
deft workmanship and to the excellence of the company he was 
fortunate enough to secure for its interpretation. In the suspicious 
old “Uncle John,” always on the alert, and always on the wrong 
scent, Mr. Hill has a part capitally suited to his well-known charac- 
teristics, and his, unquestionably, is the figure in the piece of most 
strongly marked individuality. The substitution of Mr. Hawtrey 
for Mr. Penley, as Featherstone, gave an additional refinement to the 
performance, somewhat at the expense, perhaps of probability. At 


_ least some of the audience are likely to have been struck ‘by the 

incongruity of a young man so self-possessed, and apparently so sane, 
| allowing himself to be thus caught in the toils by the not altogether 
impenetrable machinations of his vengeful spouse. His acting, how- 
ever, was sufficiently excellent throughout to effectually silence all 
| objections. Miss Fanny Brough, as the servant, Penelope, who dealt 
| the cards blindfold, and managed to make a profit out of both 
| sides without knowing how or why, caught the spirit of her part in a 
| manner that must have caused the author much satisfaction ; and 
| the rendering of the smaller parts of Mrs. Featherstone by Miss Vane 
Featherston, of Ethel Granger by Miss Blanche Horlock, and of 
Harry Prendergast by Mr. Wilfrid Draycott, contributed in no small 
degree to the general success. The piece was preceded by an effective, 
well-written one-act comedietta, entitled, “ After many days,” by A 
Elwood, in which Miss Florence Haydon, Miss Horlock, Mr. Lestocq, 
Mr. Wilfred Draycott and Mr. Stewart Dawson did good service ; 
and was followed by “Crazed,” a piece of ineffable silliness, which, 
for those who remained to see it, left a flavour of vulgarity that could 
well have been spared in an otherwise artistic entertainment. 








Wert Week's Music. 


To-DAyY (SATURDAY). P.M. 

 Mesne Solennelle:” |. ccis.casacscccncczesesatcncisciseads aciaeeds Albert Hall 3 

Saturday Popular Concert............cceseeeeees seseseeeeedt. James’s Hall 3 

SAMIR COMCOUE  svadin oc siiicistbhinldaciitdeidiee Crystal Palace 3 

Italian Opera: “Martha? si. .ecscicssicccsccceces Covent Garden Theatre 8 
MONDAY, 21. 

Monday Popular Concert ...... I TERRES Wile ..St. James’s Hall 8 
Italian Opera ..........0s00008 Nedadiad asad daduwees Covent Garden Theatre 8.30 
TUESDAY, 22. 

Mr. Isidore de Lara’s Vocal Recital ........cccceeseeeeee Steinway Hall 3.30 


Queen’s Jubilee Hospital Concert ...48, Pembroke Rd., Kensington 8 
ROMAIN CIGD 556 scccgcacatescatin hcuasonsioanaeus Covent Garden Theatre 8.30 


WEDNESDAY, 23. ° 
Children’s Holiday Fund Concert. ............0000+ 69, Portland Place 3.30 
Messrs. Coenen and Wiener’s Chamber Concert ...... Princes’ Hall 8 
THURSDAY, 24. 
Peinenie Gamat isc disse lini octcnigil St. James’s Hall 8 
Deiiam ORB iceiiiceisisasacsa sevsscecseesseeeseescovent Garden Theatre 8.30 
FRIDAY, 25. 


Herr Schénberger’s Pianoforte Recital ........0000...5t. James’s Hall 3 
Wan be cerns dnnesennacemenhnassannnntnasldasiias cosacecesectocsens St. James’s Hall 7.30 





Music Publishers’ Weekly List. 
SONGS. 


Awake ! O happy nation! Songandchorus J. M. Coward ... .» Metzler 
Love’s Philosophy . 7 «. Abdy Williams... +» Cocks 


My true love hath my heart 


PIANOFORTE PIECES. 


” eee eee ” 





Noces d’Or, Les... ive “i i ...H. Roubier . Williams 
Ruddigore (A. Sullivan). Pianoforte solo G L., Tracey ++» Chappell 
DANCE MUSIC. 

Edith Waltz... : a aad me Hime .. oo ae 
Ruddigore Lancers .., aes 2a P. Bucalossi ... _.». Chappell 

Ruddigore Polka... See aa ea oa 9 aa acs 9s 

Ruddigore Quadrille nt ror be & rs we —_ 9 

Ruddigore Waltz... a ai <u aed “a _ inne pa 

VIOLIN AND PIANOFORTE. 

Chacone (Roubier) ... wae “ke id jm. Farmer ... J. Williams 

March of the Men of Harlec ui we J. Adcock ... ab Pr 

Masaniello ... add oe E. Davidson Palmer ... P: os 

Sarabande (Roubier) ia = bab -. Farmer ... =¥2 FA 
ANTHEM. 

Behold, O God, our Defender... és ... W. Spark... +. Heywood 
OPERAS. 

Ruddigore. Vocal Score se a - - A Sullivan .. a Chappell 
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Obituary, 
THE LATE MR. JAMES BROUGHTON. 


Not in Leeds only, but throughout the entire county, the announce- 
ment of the death of Mr, James Broughton will be received with feelings 
of deep regret. For nearly half a century Mr. Broughton had been 
intimately associated with musical matters in different parts of Yorkshire. 
Born in the neighbourhood of Dewsbury, Mr. Broughton when thirteen 
years of age came to Leeds, where he was appointed organist in succes- 
sion to Herr Meyer Lutz, of St. Ann’s Roman Catholic Church, at the 
top of Park Row. 


THE MUSICAL WORLD. 


From a very early age he had shown a special gift for | 


the organ, and while he was still atsschool he played on the instrument in | 


Thornhill Church, Those who heard him play in later years can bear 
testimony to the wonderful skill with which he manipulated the instru- 


tion of stops. His powers of improvization, too, seemed to be illimitable ; 
he used to sit at his mustei organ or his pianoforte improvizing for hours 
together. He possessed the gift of melody in a special degree, and his 
playing was characterized by richness of modulation and harmony. For 
the Leeds and Worcester Festivals he wrote some part-songs, and his 
published works also include a funeral march and several pieces of 
church music ; but the greater part of his writings remain in manuscript. 
His fondness for the mass music of Mozart and Haydn led him to retain 
his position at St, Ann’s for a period of between twenty and twenty-five 
years, at the end of which time he accepted the appointment of organist 
at the Grammar School Chapel, which he held for fifteen years, 
and only relinquished when the state of his health necessitated 
his leaving Leeds for a long voyage. From time to time he was con- 
nected with various musical organisations in Yorkshire, prominent 
among which were the Leeds Philharmonic Society and the Brad- 
ford Festival Chorus, and for a period «f ten years he gave each 
season a series of chamber concerts at the Queen’s Fiotel. By these 
concerts Mr. Broughton contributed largely to the improvement of the 
public taste for music of the higher class. He will be best remembered, 
however, as the chorus-master of the Leeds Triennial Musical Festivals. 
On the resumption of the festivals in the year 1874, Mr. Broughton took 
up the arduous task of training the chorus. He had at that time a great 
deal of raw material to deal with, but his extraordinary energy and per- 
severance met with their reward in the production of a chorus which 
competent critics prenounced to be one of the best the country had ever 
heard. The festivals of 1877, 1880, and 1883 found Mr. Broughton in his 
place, but soon after the last mentioned his health began to break down, 
and he was advised to make a lengthened voyage. He visited Cape 
Town aid Natal, where he made many friends, and whence he brought 
to Leeds many objects of interest. Mr. Broughton’s residence in Hillary 
Place is crowded with evidences of his taste and skill as a collector of 
curios, antiquities, and paintings. He wintered in 1885-6 in New 
Zealand, returning to Leeds last July. He was still too ill to take up the 
work of chorus training, and the committee elected his brother, Mr. 
Alfred Broughton, to fill his place, the same gentleman also securing the 
appointment of conductor to the Philharmonic Society. For the past 
few weeks Mr. Broughton had been confined to his bed by a com- 
plication of diseases. Last week he became rapidly worse, and he 
expired at six o’clock on Saturday morning, in his 54th year. Mr. 
Broughton, who was a bachelor, was a man of ready wit, and in pro- 
fessional and social circles he made many friends.— The Yorkshire Posi, 
March 14. 


The death is announced of William Beadell, violinist, a member of 
the Sacred Harmonic Orchestra from its earliest days until a few years 
ago. Mr. Beadell seemed to be in his usual health on Tuesday the 8th, 
but was found dead in his bed on Wednesday morning, of heart disease. 
The funeral took place last Tuesday at the Brompton Cemetery, and 
among the many wreaths and floral offerings which adorned the coffin 
was a floral design representing a lyre, sent by the members of the 
Strolling Players’ Orchestra. 





Hotes and Hews. 
LONDON. 


At the Crystal Palace Promenade Concert last Saturday, the new 
National Hymn, composed in commemoration of Her Majesty's Jubilee, 
“Awake, O Happy Nation!” was introduced with great effect. The 
first verse was sung by a chorus of boys, the full choir and military band 
joining in the refrain ; the second verse was given as a solo by a treble 
voice ; and the last was rendered in full harmony. It was much 
applauded and redemanded. Both words and music of this anthem are 
of a character well adapted for congregations and schools. We see 
that it is announced for repetition at next Saturday’s Promenade Concert. 
The words are by Henry Rose, and the music by J. Munro Coward. 
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Two characteristic examples of Sir Arthur Sullivan’s music will 
shortly be heard in Germany and France. In Berlin great interest has 
been aroused by the announcement for the 26th inst. of Zhe Golden 
Legend, to be given in the Opera House by the “ Stern” Vocal Society, 


| associated with the Royal Orchestra, and Madame Albani as soprano 


soloist. [he compsser will himself conduct. M. Lamoureux, in 
engaging an English company to perform the Mzkado at the Eden 
Theatre, Paris, has provided an excellent “ set-off,” in point of contrast, 
to the long-promised Lohengrin, the production of which will follow 
immediately. 

A grand choral festival of the London Sunday School Choir was held 
at the Royal Albert Hall last Saturday. Some choruses, part-songs, and 
hymns were sung by 1,600 voices, to the accompaniment of an orchestra 
conducted by Mr. Luther Hinton. Madame Antoinette Sterling gave 


| some favourite solo songs, and the organist was Mr. David Davies. 
ment, and to the beautiful effects he was able to produce by the combina- 


Madame Patti has been astonishing the natives of the Far West. The 
Denuer Republican says: ‘‘ The memory of a voice like Patti’s is something 
to carry with one to the end of life, for it is ennobling. The performance 
was more than a tonic: it was a musical intoxication. It lifted one out 
of the humdrum into the air. Patti’s ‘Home, Sweet Home,’ brought 
happy tears to many eyes . . . . and one cannot blame the many entranced 
listeners who remained in their seats after the programme had been con- 
cluded, in the feeble hope that it might be prolonged.” The Sax Francisco 
Chronicle : ““ When for the last time she appeared in the scene and rondo 
from Lucia, it seemed that the audience would never let her depart, for 
the people knew that it would be the last time they would see her for 
‘may be for years or may be for ever.’ When she sang ‘ Home, Sweet 
Home,’ as only the words can be trolled from her lips, the people went wild 
in their enthusiasm.” And the Kansas City Journal: “‘The Last Rose 
of Summer’ showed the passionate side of her voice, and the audience 
might well wonder at the illimitableness of her powers. In response to an 
ovation of applause, she gave ‘Home, Sweet Home,’ tenderly, graciously, 
and with a melody which will long remain with her listeners.” The same 


| newspaper is responsible for the statement that “ Seszramide is possibly 








the most German opera Patti has ever attempted, and is one that is 
calculated to wear the delicate fibre of such a voice as hers.” 

The Lyric Club gave afso¢rée on the roth inst. As is usually the 
case at these popular gatherings, the rooms were crowded with a 
fashionable and appreciative audience. There was a goodly array of 
talent, including the young violinist, Herr Werner, who has begun to 
attract some attention by his skill on the instrument. He joined M. 
Siebe in Mendelssohn’s trio for violin, ’cello, and piano, Mr. Bendall 
playing the accompaniment. Mrs. Herbert Reeve was very successful in 
Cowen’s “ Because,” set to words by Adelaide Procter. Madame Ilma 
di Murska, Miss Rosa Leo, and Mdlle. Marie de Lido also sang with 
good effect, the latter having Herr Werner's assistance in a violin 
obbligato to her song. Mr. Marsh, who is making rapid strides as a bass 
singer, and Mr. Nichol (tenor) also assisted. 

A performance was given at Grosvenor House, on Thursday last, of 
Spohr’s Calvary, by Miss Holland’s well-known choir, in aid of the funds 
of the Working Boys’ Home. There was a large audience present. 
Miss Lawson sang the music allotted to her with care and discretion, and 
Mr. L. Munday, a new frotégé of Miss Holland’s, and a tenor whose 
efforts were sufficiently appreciated as to be an earnest of his future 
success, rendered his share of the oratorio—the important part of St. 
John—with fine effect. The choir fully maintained the reputation it has 
already established for itself in musical circles. 

It should be stated, in justice to Mr. C. T. Speer, that the concluding 
remark of the notice of the Musical Artists’ Society’s Concert in our 
last issue was not suggested by his performance, but by the vocal numbers 
of the programme and by their execution. 

Messrs. Skeffington & Son, of Piccadilly, have received a letter from 
the Dean of Windsor, intimating that her Majesty the Queen will gra- 
ciously accept the dedication of the collection of Special Jubilee Hymns 
which they hope to publish in a few days. Among the authors are the 
Bishop of Ripon, the Bishop of Exeter, the Revs. S. Baring Gould, John 
Ellerton, Jackson Mason, H. D. Rawnsley, S. J. Stone, Godfrey Thring, 
and Messrs. E. M. Southwell and W. Chatterton Dix. The new and 
original tunes are composed by J. Barnby, Dr. J. F. Bridge (of Westminster 
Abbey), Sir George Elvey, Rev. F. A. J. Hervey, Walter Parratt, Martin 
S. Skeffington, Dr. John Stainer, and Berthold Tours. 

We have before us a circular announcing a concert to be given at the 
Princes’ Hall in May, in aid of a charitable object, namely, to supply 
penny dinners to the poor during the winter months. Amongst the 
artists’ names is that of Miss Louise Venning (now Mrs. Sharp Heywood), 
who has, after some years of retirement, come forward to help in this 
charity. Mr. Gay has also consented to help. We wish them every 
success, ' 

We are informed that it is intended to present Mr. Arthur Chappell 
with a testimonial on the occasion of the roooth Popular Concert.:/ Mrs. 
Bartle Frere, of 46, Bedford-square, acts as honorary treasurer and will 
supply everv kind of information. 
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The Shelley Society’s next public performance will be given in the 
University College, May 10, The. music is under the ‘direction of Mr. 
Wells, of Trinity College, and will probably consist of settings by various 
composers of extracts from Shelley’s poetry which are comparatively 
speaking unhackneyed. 


PROVINCIAL 


_. BIRMINGHAM, March 14.—The fourth and last Popular Subscrip- 
tion Concert of the series, 1886-87, organized by Messrs. Harrison, took 


place ‘at the Town Hall, on Monday evening, March 7, and was a | 


crowning finale of the best concert series ever given in Birmingham. 
Mr. Hallé’s band played, for the first time here, Schumann’s Symphony 


in C major, Op. 61, generally known as the second, but really the third, of | 


his four symphonies. A finer rendering of such a truly difficult work 
cannot be wished for. Mr. Hallé’s violins are celebrated, but their real 
value and grandeur dattague never appeared to greater advantage than 
in the Scherzo, which, contrary to ordinary symphony forms, is here the 
second instead of the third movement. Tremendous applause at the 
conclusion was awarded to the conductor and his orchestra. The Rienzi 
overture and two movements -from Rubinstein’s Ba/ Costumé were the 
next principal items on the programme, and fairly astonished the public. 
The interpretation given to them by the band brought out all the fine 
qualities of Mr. Hallé’s orchestra. The conductor himself delighted all 
pianoforte-players by his charming and delicate touch. He played 
Spinnelied (Wagner-Liszt) and Rhapsodie Hongroise, No. 8 (Liszt), and, 
in response to a recall, gave Chopin’s Valse in D flat. Signor Piatti met 
with a most vociferous reception, being repeatedly recalled after his 
artistic performance of the Andante and Rondo from Molique’s Concerto 
in D, and a Largo by Boccherini, also a Bergamasca by himself. Signor 
Piatti has lost none of the brilliancy of tone for which he is famed. He 
appeared to have taken a new lease of life, and his playing was marked 
with the artistic feeling and vigour of youth. The vocalists were Madame 
Alwina Valleria and Mr. Frederic King, who contributed several songs 
with band accompaniments. They also sang “ La ci darem,” the famous 
duo from Don Giovanni. Madame Valleria impressed the public by her 
brilliant vocalization and excellent phrasing. Mr. F. King’s singing 1s 
always artistic, and he is worthy of the reputation of one of our leading 
English baritones. 

LLANDILO.— The town postman, or “Ivor Abercennen,” was the 
winner of the prize for song at an Eisteddfod held lately at the chapel of 
Capel Issac. 

LEEDS, March 14.—Dr. Spark was able to resume last Saturday 
evening his free organ recitals in the Town Hall. Their suspension for 
some time had been necessitated by a painful injury to his foot. Dr. Spark 
played, amongst other pieces, the march “Sardanapalus,” of his own 
composition. 

LIVERPOOL.—The music and entertainment committee of the Imperial 
Jubilee Exhibition to be opened at Liverpool in May, consists of Messrs. 
Palgrave Simpson (chairman), Alfred Fletcher, and F. M. Radcliffe. 
The promenade, 480 feet long, and 82 feet broad, running thiough the 
exhibition bnilding, will be used in wet or cold weather for promenade 
concerts. 

SOUTHPORT.—The National Society of Professional Musicians held a 
meeting here last Saturday week. The chair was occupied by Dr. Hiles 
of Manchester. Mr. J. Marsden read a paper on Musical Examina- 
tions. Mr. Argent, representative of the Royal Academy of Music at 
Liverpool, demurred to certain statements made by the reader of the 
paper, and a discussion followed. The next meeting will be held in 
Manchester. 

FOREIGN. 

BERLIN.—Philipp Riifer’s grand opera in three acts, Mer/in, to a text 
by Ludwig Hoffmann, was produced at the Berlin Royal Opera House 
on Feb. 28, and has since been repeated several times, the performances 
being received favourably by the public. The book is based upon the 
“ Merlin” of Immermann, but the librettist has concocted poor stuff out 
of the rich treasures that lay to his hand. His Merlin, King, and 
Viviane are lifeless and characterless lay-figures ; he has provided few 
effective’ incidents by which the action of the play might be brightened 
and carried on (the hand-clasp of Merlin and the devil, in the first act, 
being -about the only piece of “action” represented) ; and his diction is 
unworthy. of the heroic and poetical subject. These are serious dis- 
advantages for a/composer) to work -against. Riifer, a successful 
writer of orchestral and chamber music, has in Aer/in made his first 
attempt at dramatic composition. His inventive genius has accom- 
plished. wonders, aided by his technical knowledge of and command over 
orchestral effects. However, the beauties of melody and harmony which 
abound ‘in his score, are often marred by ihe composer's want of self- 
control. His material is worked out with wearisome diffuseness, his 
melodies are of sweetness too long drawn out, and the important and 
symphonic orchestral part is deprived of the coherence which a judicious 
use of the leit-motive would have given. This long-windedness is also 
apparent in the march and the ballet-music, so that Hoffmann’s halting 








| lines have not to answer for all the faults of this work... The performance 
was well conducted under Herr Radecke, who has received a decoration 
| from the Emperor, and will shortly retire from his post. The principal 
| parts were thus distributed :—Merlin, Herr Rothmiihl; Viviane, Fraulein 
Beeth ; King Arthur, Herr Betz; the Queen, Fraulein Kopka; the 
Devil, Herr Krolop; Alcard, Herr Lieban. All these singers did their 
best with parts which considered in a dramatic light were ungrateful. 
| The mounting of the opera was elaborate, the costumes sinning against 
| historical accuracy in the direction of magnificence. 

PARIS, March 15.—The concerts last Sunday of the Société des 
Concerts, and of Lamoureux, do not require any particular notice, as 
there was no novelty in the programmes. The principal feature at 
M. Colonne’s concert, which, by the way, was attended by an enormous 
crowd, was the first performance of the whole of Byron’s “ Mantred,” with 
Schumann’s exquisite music. Three artists of the Comédie Frangaise 
recited the poetry, excellently translated by M. Emile Moreau, and the 
orchestra, under the masterly conductorship of M. Colonne, was 
at its best. Mounet-Sully, as Manfred, was really admirable, and 
received, with M. Colonne, the ovation due to their truly artistic achieve- 
ments.—I have still to mention the three orchestral concerts of M. 
Sarasate, with Colonne as conductor. The celebrated violinist was In 
excellent disposition, and at each opportunity the crowded house proved 
by its frenzied applause, in what high esteem it holds its old and still 
young favourite. The famous violoncellist, Popper, has been amongst us 
for a few days, and I hear that the Russian vr/uoso, Davidoff, will also 
come shortly to Paris and give'some conterts. 

Signor Lago, the London presario, has taken a theatre in St. Peters- 
burg, where he has determined to open an Italian opera season. Rubin- 
stein’s Feramors and Verdi’s Otello are to be included in the repertory. 
It is said that Signori Gayarré, Cotogni, and De Reszke are engaged, 

‘The Jubilee of Puschkin has been celebrated at the Russian theatres, 
not only by the performance of his dramas, but by the rendering, amidst 


| great enthusiasm, of fragments from operas founded upon his works, thus 


the first act of Glinka’s Rousselane and Ludmilla, excerpts from Tchai- 
kowsky’s Eugéne Oneguine, and Mazeppa, were performed at two St. 
Petersburg theatres. ' 

Tschaikowski. has superintended the production at Moscow of his 
Tcherévitchki, which turns out to be a revised edition of his Forgeron 
Vakoula, heard ten years ayo at St. Petersburg. a aes EL 

After Easter, the St. Petersburg Russian opera will produce Lischine’s 
Don Cesar de Bazan, and a revival of Bellini’s / Puritani. It is expected 
that Verdi’s Ofeddo will be given next winter in Russian dress, and also 
novelties by native composers. , 

Lohengrin has been performed at a private theatre in Moscow with 
great success. sie a 

Tintoret, an opera composed by Dietrich (pupil of Saint-Saéns), 
libretto by Guinand, was produced with fair success at the Dijon theatre 
last month. 

Le Carilton, a MS. comic opera, by M. Julien Bénard, has been per- 
formed at Geneva. The scene is laid in Denmark, period the eighteenth 
century. The three librettists—MM. de Garat, Larsonneur, and Lefévre, 
have not succeeded in writing a very striking book. The music Is 
pleasing. 

Karl Goepfahrt’s new opera Quintin Messis was excellently performed 
in Weimar, and was very favourably received, in spite of an, unsatisfactory 
libretto. 

Herr Schaefer is writing a complete biography of Raff. ~~ 

M. Camille Saint-Saéns is publishing a work on the ancient Roman 
theatres. 

Madame Lucca’s Carmen met with brilliant successes at Leipzig. A 
new opera, Wyera, by the Polish composer, W. Czerwinski, will be per- 
formed on the same stage, 

Hans Richter and Tausch will be the conductors of the next Lower" 
Rhenish Festival, at Diisseldorf. _Mesdames Sucher, Spies, and MM. 
Gudebus, Plank, and probably D’Albert will be among the performers. 


Niels Gade’s 7oth birthday was celebrated at Copenhagen with an 
oration and a performance of several of his compositions. 


DEATHS.—At St. Petersburg, Alexander Borodin, a composer of the 
modern Russian School, of great promise. His unfinished opera, Prince 
Igor, will be completed by Rimsky-Korsakow, and his third symphony 
by: Glazounow. He was Professor of Chemistry, Pathology, and 
Therapeutics at the University of St. Petersburg, and his death, at the 
age of 53, was caused by heart disease.—At Frankfort-on-the-Main, Carl 
August André, music publisher, aged 81.—At Vienna, Baron Hans von 
Zois-Edestein, song-composer, aged 25.—At New York, Charles Laurits, 
once the leading soprano of the Young Apollo Club, and for the last few 
years a singer of tenor songs at concerts,—At Dresden, Richard Kriebel, 
formerly conductor at the Royal Opera in that city, and lastly in Diissel- 
dorf.—At Turin, Francesca Ferni, formerly operatic singer, aged 74.—At 
Copenhagen, Anton Rée, pianist, composer, and author, aged 66.—At 
Baltimore, Albert Holland, professor, conductor, and important member 
of the Haydn Musical Association, of Baltimore. 





222 


THE MUSICAL WORLD. 


[MARCH 109, 1887. 





SECURE DIRECTION TAGS. 


Strong and Cheap. 








They bear ROUGH USAGE and EXPOSURE to WET 
WEATHER far better than Linen Labels. Can be had 
in any size. 





SPECIAL QUOTATIONS FOR QUANTITIES. 








SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 
Wholesale & Retail Stationer, 
118 & 119, NEWGATE STREET, E.C. 


F. & C. CONS, 


MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 


ANGRAVE ST., HAGGERSTON, E._ [N.L.R. 








Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED, PRICE LIST ON APPLICATION. 





PATENT AGENTS. 


JARMAN & CO., 
55 & 56, CHANCERY LANE, LONDON, W.C. 








NINE MONTHS’ PROTECTION (including Stamp Duty)... £310 0 
THE LIKE FOR FOUR YEARS - £8 8 O 





Advances made on approved Inventions. 


A LUXURY HITHERTO UNOBTAINABLE. 


PURE INDIAN & CEYLON TEAS ONLY. 
THE DARJEELING & CEYLON TEA Compy., 


16, MINCING LANE, LONDON, E.C., 


Supply the Choicest Liquoring Indian and Ceylon Teas direct from the 

gardens (THUS SAVING QUITE FIFTY PER CENT. PROFIT) 

in quantities of not less than 1lb. All Teas delivered free in London, 

and carriage paid, on orders of sibs. and upwards, packed in tins, to any 
address in the United Kingdom. 











No. 1. Souchong... 1'6| No. 4. Orange Pekoe 2/3 
» 2. PekoeSouchong... 1/9] ,, 5. Flowery Pekoe 2/6 
» 3 Pekoe + 2/-] 4, 6. Flowery Or. Pekoe... 3/- 


Clients and others having friends interested in India or Ceylon Tea Gardens can 
obtain original packages from any estate by quoting name or mark. 


Samples Post Free on application. 


Address, the Manager, zi 
DARJEELING & CEYLON TEA COMPANY, 
16, MINCING LANE, LONDON, 


PER DOZ. PER. DOZ. 
Children’s ...... ls. 2d. Hemstitched— 
F AM B RIC Se ioc si ss Qs, 44d. | Ladies’ ...2s. 11}d. 
Gents’............88. 6d. | Gents’...... 4s, 11d. 





“The Cambrics of RoBin- 
son & CLEAVER have a 


PO F KET world-wide fame.”—Queen. | 
HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address ; “LINEN,” BELFAST. 


JHE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October 21, 1865, 


DR. STOLBERG'S VOICE LOZENGE. 


_ Actors, Singers, Clergymen. and all who are desi Pp’ g and invigorating their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient te 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, rs. 14d. and 2s. gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 

HREE PER CENT INTEREST, allowed on DEPOSITS 

repayable on demand, 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the ge A of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full ticulars, t free, on 
application, FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 

the Office of the BikKBECK BUILDING SocigTY, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate ion, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FRER- 

HOLD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on 
FRANCIS RAVENSCR 


By Appointments to 
the Queen & Crown 
Princess of Germany. 


SAMPLES and Pricer Lists Post 
FREE. 
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MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH. 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 
GOOD LEFT-OFF CLOTHING, 


can give best prices for them. Ladies waited on, P,0.0. per 
return for all parcels, boxes, &c. Please note the address, 


95 HIGH STREET, MANCHESTER SQUARE, LONDON, wW. 


TO NAVAL AND MILITARY OFFICERS. 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 

95, HIGH STREET, MANCHESTER SQUARE, LONDON, W., 
Begs to acquaint Ladies and Gentlemen that he is giving the highest prices for all 
descriptions of Naval and Military Uniforms, also for Plain Clot. Miscellaneous 
Property, &c. Ladies or gentlemen wishing to di of any of the above-named 
will be punctually waited upon at their residence, any time or distance, by address- 
ing a letter as above. Parcels from the country will get instant attention, and the 
utmost value remitted by post-office order by return. Established twenty-five 


7e"N.B.—On sale, Naval and Military Uniforms of every description ; alse 
oats 
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NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. By M. Bourne. 


**Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. M/usi¢al World.) 

“Tastefully and elegantlywritten, and admirably suited for teaching purposes.*—(Ep Zopscal Times.) 
2s ry abe _ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.”—(Ep. Mews 
of t. ™ 

“Simple, but well written.” (Ep. A¢henaum.) 

“ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” (Ep. ra.) 


PERPETUUM MOBILE. By Adichael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—-(Ep. Musical World.) 

Will be found of great use in practising, and shows the hand of the skilled musician.”—(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect."—(Ep. Mews of the World.) 

“ A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.” (Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand,”—(Ep. Zra.) 


NEW SONGS. 


WORDS. MUSIC. 


THE LOVE GONE BY. FL E. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.” —(Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.”—(Ep. Ladies’ Pictorial.) 

“ A graceful song wedded to appropriate words.” (Ep. ews of the World.) 

“Tt is pretty music, and suits the words.”—(Ep. Truth.) 

“* A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 
for a long time. There isa violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.” —(Ep. Zra.) 


WELL-A-DAY. G. Clifton Bingham. Percy fackman. 


“ Isan excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.”— 
(Ep. Musical World.) 

“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 

‘A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition."—(Ep. Jewish Chronicle.) , 

‘A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 

“Ts perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 
Ep. Zruth.) 
' ‘‘Ts'an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—-(Ep. Era.) 


PRIGE 2/- EACH, NET. 
E. ASCHERBERG & CO,, 


Music «Publishers and... Pianioforte’ * Manufacturers, 
a "REGENT SVREET| BONDON, Wo= | 
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“BELL” AMERICAN. ORGANS 


As supplied to the ROVAL/FAMILY. 
y B 11.R. Hs The. PRINCESS LOUISE. 
a : SS i The MARQUIS OF LORNE. The KING OF HOLLAND. 
; : The MIKADO OF JAPAN. 
[see | ere ze The MARQUIS OF LANSDOWNE, Governor-General of Canada 
oe — —— The Rt. Hon, ROBERT BOURKE, Governor of Madr. s, India. 
His Excellency LORD DUFFERIN, Viceroy o fa.) j 
THE GOVERNOR OF.BRITISH COLUMBIA. “ 
His Excellency COUNT VON FELBINGER, of the 
Austrian Court. 
z And the Nobility and Critics generally, 
peeeaer ARE THE LEADING 


= High-class Instruments of the World. 


ee AND ARE FOR SALE BY 
r ‘=I By ALL FIRST-CLASS MUSICSELLERS 
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AMERICAN 
ORGANS. 


Our -‘*Concert,, Organ” is 
the © largest ‘single - manual 
Organ ‘ever successfully: con- 
. structed either by us or any 
other manufacturer. It has séyen 
' sets of-reeds inthe treble and five 
in the bass, both hand and foot 
blowers, and. also fhe celebrated 
*¢Scribner’s Patent Qualifying Tubes,” 
which’ were: invented ‘by Mr. G. W. 
Scribner, a partner of our firm. 


“BELL” 


AMERIGAN ORGANS, 


PRICES FROM 


16 GUINEAS 
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EVERYWHERE. 
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Catalogue may he had gratis from 
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London Branch—- 
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CONCERT ORGAN. 


*BELL” 
AMERICAN ORGANS. 
All our large Single Manual and Double Manual Organs are.constructed 
with ‘* Scribner’s Patent Qualifying Tubes,” which make the tone the 
most pipe-like in quality that has ever been produced? 


“HARDMAN” PIANOS. 
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Sole European Agents of the ‘‘ Faultless Hardman Pianos’ 
of New York, which are now recognised to be the leading 
American instruments, and the only ones ever found to 
successfully withstand the atmospheric changes of the 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man ‘patent “Harp Stop,” the Hardman patent 
‘* Metallic Key Bottom,” the. silver continuous 
hinge, and the best American under damper 
actions ;.and the fact’ that .Messrs. Hardman, 
Peck, and Co. have about 40,000 of. their 
pianos in use,and aré now. manufacturing 
5,000 pianos annually, is proof of their 
excellence and growing popularity. 


“BELL” 
AMERICAN 
ORGANS. 


AMERICAN 
ORGANS. 


Our “ Style 700” double- 
manual with pedals is the 
most perfect reed-ergan ever 
eonstructed, jand ig strongly 
recommended to professors. 


“BELL” AMERICAN ORGANS 


There are 200 ‘‘ Bell” Organs made 
weekly (or over 10,000 a-year), which 
is the largest number ACTUALLY pro- 
duced by any single manufacturer, not- — . 
withstanding all the assertions and extensive five niin ances = =: 
blowing of our numerous competitors. Ws Bs x / 


“BELL” AMERICAN ORGANS. - 


Head Offices & Factories (the largest in the world) 
at Guelph, Ontario, Canada. 
“‘Y BRANCHES ALSO AT— 
146, Fifth Aventie, New York. : 
22, Clarence Street, Sydney, N.S.W. . 
211, O. Z. Voorbergwal, Amsterdam. 
88, Dorotheen Strasse, Berlin. — 
44,James Street.N., Hamilton, Canada. 
sien hia Wink SW. Tome Pate 
2,~Main St.,. , R19 t, W..To 7 ae 
“: London +t x 58, Hofborn Viaduct; Le. oF 


‘W.BELL & Co,“BELL” AMERICAN ORGANS Si 
Supplied td the Elite of Europe.) SS ) 
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